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Studio Potters Helen and Dav RARY: : 
UNIVERSITY OF IDAHO 
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Bth Annual Eastern CERAMIC SHOW 
MAY 5-8, 1960 


CONVENTION HALL * ASBURY PARK + NEW JERSEY 


EXHIBITOR LIST 








SHOV/ HOURS: Daily 1-9 P.M. — Sunday 1-7 P.M. © Sponsored by Ceramic League, Inc. 


CERAMIC :-EXPOSITIONS, INC. 


JERRY GASQUE, Managing Director 
CONVENTION HALL, ASBURY PARK, N. J. 
TELEPHONES PROSPECT 5-8966; 6-6260 











WERE NOT BRAGGING, BUT 
JUST TAKE A LOOK AT THIS 


IT'S OUR BIG, NEW, COMPLETELY REVISED 


1709 MOLD CATALOG 


Illustrating Approximately 


2,500 


SELECT MOLDS 


THE CREAM OF THE 
CROP OUT OF 
APPROXIMATELY 4,000 
OFFERED BY 


7 OF THE 


NATION'S LEADING MOLD 
MANUFACTURERS .. . 


ALBERTA, ATLANTIC, BELL, BROCK, COULTON, 
CALIF. CERAMICS, HOBBY HEAVEN, HOLLAND, 
JURENE, MALLORY, RADIANT, REGAL, SCHMID, 
DUNCAN, FAIRCHILD, HOUSTON, 

AND STEWART. 





CLIP THIS COUPON 
AND ATTACH YOUR 


1.00 fn Pri mtionn lik aaa bball peeeraeasterars: 
CHECK FOR $i.0 Ee [ HOUSE OF CERAMICS, INC. 


2481 MATTHEWS AVE. 
MEMPHIS 8, TENN. 


Here's My Dollar. RUSH 
Me A Copy of Your Big, New, 1980 MOLD CATALOG. 


NAME___ ’ aoe a 


STREET 





HOUSE OF CERAMICS, INC., 2481 Matthews, Memphis 8, om 
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ONE FIRE GLAZES 


(Vv) Ready to use 

(Vv) Easy to apply 

(Vv) Fires beautifully 

(“~) Your choice of colors 


(Vv) Economical 





TEACHERS... 


YOUR SIMPLEST CERAMIC 
DECORATION IS MAYCO'S 


| fe \ 


DEALERSHIPS AVAILABLE: See Your Nearest MAYCO Distributor or Write Us. 
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AMERICA'S FINEST COLORS 





MAYCO COLORS 


10645 CHANDLER BLVD., 





NORTH HOLLYWOOD,CALIF. 





New Gay-Way 


STUDIO SIEVES 


30 - 40 - 60-80 MESHES 


ONLY $2.50 EACH 


100 to 200 MESHES only 2.95 each 
ALL WITH SPECIAL SCRAPERS 


Fine Mesh Brass Screens 
— 3” diameter. Perman- 
ently fused into tough, 
flexible polyethylene plas- 
tic bowls. 1!/. quart ca- 
pacity. Screens all ma- 
terials fast! 


HANDY - PRACTICAL - RUGGED! 





We recommend 30 mesh for Slip and 60 mesh for Gleze. 
ORDER TODAY! Postage Paid on Prepaid Orders. 


COLE CERAMIC LABORATORIES 


Dept. CM., Gay-Way SHARON, CONNECTICUT 
Dealer Inquiries Invited 














3 Wheel-thrown Mushrooms. 
Textured in mold. 

3-Ibs $5 

+— 


"Flight" 
Large tray — ash tray 
inset is separate mold 
15"x8Y2" 
20-ibs $20 





ALL DESIGNS ORIGINAL 


EASTERN CERAMIC SHOW, ASBURY PARK, N. J. 


R & R STAPLETON 
=x kK DESIGNS x* *«* * 


159 Paterson Road Fanwood, N. J. 
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50 cents per copy 


in this issue of mw 
Letters to the Editor 6 
Summer Workshops 8 
Itinerary 10 
Pic of the Month 11 
Answers to Questions 12 
Enameled Spring Flowers by Kathe Ber! 13 
Crystalline Stoneware Glazes by Oppi Untracht 15 
Animals on the Move ‘y Alice Lasher 18 
Lively Art of Earthenware by Kar! Martz 20 
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Suggestions from our Readers 30 
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On Our Cover: California potters Helen and David Morris are 
pictured working in their studio at Sausalito. Their experi- 
ments with crystalline stoneware glazes are the subject of 
the feature beginning on page 15. 


Acting Editor Thomas Sellers 
Associate Editor Maurine Welch 
Art Director Joe Schmidt 
Business Manager Spencer L. Davis 
Advertising Production Betty Owen 
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Zena Holst; Karl Martz; Ken Smith; Don Wood. 
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1539 DEERFIELD ROAD, P.O. Box 127 
HIGHLAND PARK, ILLINOIS 


NEW ... For Enamelers .. . 
Ceramists . . . Glass Decorators! 


Enamel Powder 

Firing Racks 

Scales 

Sifters 

Copper Wire 

Hole Punches 

Glaze Paints 

Dremel Power Tools 

L & L Kilns 

Atomizers 

Brik-Rok 

Fire Bricks 

Firing Forks 

Paasche Spraying Equipment 

Findings & Chain 

Enameled Stee! Tiles 

Copper Shapes 
Silver-Plated 

Steel Shapes 

Glass Ice Colors 

Hotpak Kilns 


Hobbyists, Professionals .. . 
Teachers, Students: plan and 
select your needs at 

leisure from our new, 
fully-illustrated catalog. 

We offer a full line... a 
single source . . . attractive 
low prices... 

fast shipment. Mail coupon 
today for your Free Catalog! 


Thomas C. Thompson Co. 


Dept. CM - 1539 Deerfield Road 
Highland Park, Illinois 





Thomas C. Thompson Co. — Dept. CM 
1539 Deerfield Road, Highland Park, Ill. 


Please rush your FREE CATALOG of enamels and 
enameling supplies. 


NAME____ 


ADDRESS 


CITY_ iia 


_ ZONE_____ STAT 
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Share your thoughts with other CM readers—be it quip, query, comment, or advice. 
All letters must be signed, but names will be withheld on request. 
Address: The Editor, Ceramics Monthly, 4175 North High St., Columbus 14, Ohio. 


OLD COPIES OPEN NEW WORLD 


# . . . Some years ago I made and sold 
ceramics, but having to move into a small 
apartment forced me to give it up. How- 
ever I continued my Ceramics MONTHLY 
subscription. I enjoyed receiving them each 
month, though I did not use them. I kept 
all issues except a few I loaned to friends 
to encourage their learning a craft. These 
copies were not returned, to my regret! 

Now, all the old copies have come off 
the shelf, dusted off and a whole new 
world has opened for me! I just bought a 
small enameling kiln and each day has 
brought joys untold! Your magazine has 
been a great help. I particularly like Kathe 
Berl’s informal little column—and feel I 
know her. She writes with charm 


Thanks a million, Kathe Berl! 


RutH TAPPER 
New York, N.Y. 


# Please send a copy of CrRAmics 
MonTHLY for December 1959 . . . May I 
compliment you on your magazine. It is 
so good that someone steals it from the 
reading shelf—a fact not well liked by 
others who would like to use it. We bind 


the volumes as a part of our permanent 
reference files, hence our need for the De- 
cember issue. 


NELLIE R. SWANSON 
Librarian, State Teachers College 
Minot, N. Dak. 


CM HER TEACHER 


— 


+ ...1I1 run a household, help with my 
husband’s business, am rearing three boys, 
and yet at night I find time to work with 
that magic stuff—clay. In two years, I 
have made enough money to buy two 
kilns, a wheel, and all the clay and glazes 
I have used so far. 

CM spurred my interest, taught me a 
great deal, and made known to me the 
fine books on pottery by John Kenny, 
Norton, and Rhodes. It was through these 


books, Tom Sellers’ series on throwing, 
and the Ball articles that I learned what 
I know... 


Thank you for helping me find, learn 
about, and enjoy one of the greatest satis- 
factions of my life. I plan to be potting 
when I am 85 

Betty HoL_Ltoway 
Indianapolis, Ind. 





THANKS, ALL AROUND 
# This is a long delayed acknowledgment 
of your excellent magazine. The variety of 
subject matter is wonderful. I have been 
working with enamels on copper for a 
number of years 
GAIL KRISTENSEN 
St. Paul, Minn. 


# We were delighted with cover and story 
on our 12th annual (February CM). It 
caused much comment—all very favorable 
of course. Thank you. 

CLYDE SINGER 


The Butler Art Institute 
Youngstown, Ohio 


# I do enjoy your magazine so much! | 
took up ceramics a year ago and am doing 
fine. I get so much information out of the 
Ceramics Montuty, I afford to 
miss a single copy. Enclosed find check for 
$5 for a renewal. 


can't 


I would like to see more articles on de- 
signs and using different hand 
molding—Oh, “Questions and Answers,” 
too. Thanks for Ceramics MONTHLY 

Mrs 


glazes, 


Marit B. JOHNSON 
Orlando, Fla 


# My pleasant anticipation in opening the 
envelope of my last Ceramics Monthly 
became dismay when it contained a dupli- 
cate of my December issue [an error in the 
mailing department?]. An enthusiastic sub 
scriber since Vol. 1 - No. 1, I hope to 
maintain a complete file 


Mrs. Evoise CEeLettre 
North Hornell, N. Y 
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VISIT 
Our Showroom 
1040 Penna. Ave. 
Trenton, N.J. 


Minimum Order $25.00 








Candle Holder 
Matches H 935 


H 932 


(Free Illustrated Mold Catalogue on Request) 
No Packing Charge 
If your dealer cannot supply you, write us. 


DETERMINE THE COST OF YOUR MOLDS, 
OF CASTS YOU GET FROM 


VISIT 
Our Booth 
Eastern Ceramic 
Show H 934 = $4.50 H 935 13'/2x8"' 
Asbury Park, N.J. 3% x 2% Console Dish 





Fluted Base 
5%'' Top Dia. 


$4.80 


1040 Penna. Ave. 








(Above enlarged over 
previous like design) 


H 933 


BY 
THEM 





$7.00 H 934 $4.50 
3% x 2% 

Candle Holder 

Matches H 935 


12% x 3% 
Corn Dish 


$4.50 





Holland Mold ,ine 


(manufacturer of fine molds) 


EXport 2-7022 Trenton, N. J. 
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THE TROUBLE-FREE METHOD 





UL APPROVED FOR YOUR PROTECTION 
Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


a 
‘N A COMPLETE NEW LINE -— ONE UNIT 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 


























designed with your safety in mind. MODEL H-8800 
FRONT LOADERS Sr HIGH TEMPERATURE 
FURNACES 
A complete line of TO 3000° F 
bench and floor Rin : re ; 
entaln neaiiniin. e@ee050 ... Using silicon carbide 
& heating elements. 


MODEL 818-G 
MODEL 424 








Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 


TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


4 7 G20 plus $2.00 crating charge 
Chamber size: 4"’ x 842" x 814" 
MODEL E48 ENAMELING KILN 


MODEL E49 





All steel welded case... gravity door... 5 nye) 

Patented Dyna-Glow element holders . . . Plugs in 

anywhere ... attains enameling temperatures 
no crating charge. 


quickly regardless of voltage conditions . .. Giaaiee dies 
elements can not be burned out due to over-firing. 4x8’ x8" 
*Pyrometer available at $20.00 extra 








WRITE FOR LITERATURE 


MANUFACTURING COMPANY 


DEALER INQUIRIES INVITED 


APRIL, 1960 
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FOR POTTERY WORTH 
PURRING OVER... 
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FREE CATALOG 


56 pages—Amaco Pottery & 
Metal Enameling Supplies 
and Equipment 


AMERICAN ART CLAY COMPANY 


Indianapolis 24, Indiana 











SUMMER WORKSHOPS 





SUMMER WORKSHOPS give you that 
wonderful opportunity to combine vaca- 
tion travel with hobby fun. Whether you 
care tripping east or west or only a 
little ways from home, you'll find a 
workshop in ceramics to give you that 
fresh inspiration. Our list to date: 





CALIFORNIA, GUERNEVILLE 

June 27—August 26 

The Pond Farm Pottery offers 11th year 
of instruction in pottery techniques for 
both beginners and advanced students. 
Located in the hills 75 miles north of 
San Francisco—an area of beauty and 
unlimited outdoor activities as well as 
ceramic work. Write: Marguerite Wild- 
enhain, Pond Farm Pottery 


CALIFORNIA, LOS ANGELES 
June 20—July 29 


Chouinard Art Institute, six-week course 
with Otto Heino. For bulletin write: 
Chouinard Art Institute, 743 S. Grand 
View St., Dept. CA, Los Angeles 57 


CONNECTICUT, BROOKFIELD 

June—August 

The Brookfield Craft Center offers five 
summer events: June 4, David Holle- 
man, one day seminar on ceramic mo- 
saics; June 6—17, Dean Mullavey, work- 
shop in ceramics; June 19—-August 12, 
Helen Matthews, weekly classes in ce- 
ramics; July 18-29, Mary Kretsinger. 
workshop in metal and enamelwork; and 
August 15—26, Henry Gernhardt, ceram- 
ics. Write: Brookfield Craft Center 


INDIANA, INDIANAPOLIS 

June—August 
Amaco summer workshops in ceramics 
and metal enameling are presented joint- 
ly by American Art Clay Company and 
the John Herron Art School during June, 
July, and August. For details, write: 
Ceramic Division, American Art Clay 
Co., Indianapolis 24. 


MAINE, LIBERTY 

June 27—August 27 

Haystack Mountain School of Crafts will 
hold three 3-week sessions covering ele- 
ments and characteristics of clay and 
glazes, hand-building and throwing. In- 
structors: Svea Kline, William Wyman, 
Henry Gernhardt, and Olin Russum. 
Some scholarship aid to qualifying candi- 
dates who apply before May 1. Write: 
Haystack Mountain School of Crafts 


MEXICO, OAXACA, MITLA, TAXCO, 

MEXICO CITY 

July 31—August 12 
Thirteen-day arts and crafts tours to 
points in Mexico. Write: T. H. Hewitt, 
2413 Driscoll St., Houston 19, Tex. 


NEW YORK, NEW YORK 

June 6—July 29 
Craft Students League, West Side 
YWCA, offers in ceramics: coil and slab 
methods, casting, throwing on wheel, 
decorating, carving, modeling, underglaz- 
ing, figurines; advanced class in decora- 
tive techniques, wheel work in earthen- 
ware and stoneware; and enameling. In- 
structors: Roberta Leber, Gertrud Eng- 
lander, and Adda Husted-Andersen. For 
details, write: Helen T. Warner, Direct- 
or, Craft Students League, 840 Eighth 
Ave., New York 19. 


NORTH CAROLINA, PENLAND 

June 20—August 20 

Penland School of MHandicrafts gives 
three 3-week courses in ceramics and 
enameling. Instructors: Mrs. Harvey 
Chase, Anthony Haruch, Mrs. Rissie 
Sparks, and Oliver Blanchard. For cata- 
log, write: Penland School of Handi- 
crafts. 


ONTARIO, TORONTO 

July 2—-August 26 
Muskoka Workshop on Kahshe Lake of- 
fers opportunities in enameling and mo- 
saics, ceramics, and clay sculpture. In- 
structors: Tutzi Haspel Seguin, Chizuko 
Shimano, and Leonhard Oesterle. For 
more information, write: Tutzi Haspel 
Seguin, 43 Camberwell Rd 


OREGON, SALEM 
July 25—August 19 


Salem Art Association presents a second 
summer art workshop. Hal Riegger, in 
charge of classes in clay, will also have 
an evening class for advanced students 
in glaze theory and the mixing of glazes 
Write: Laneta King, Director of the 
Art Workshop, 600 Mission St 


PENNSYLVANIA, PHILADELPHIA 
July 15—August 19 
Philadelphia Museum College of Art 
one day per week for six weeks. Ceram 
ics instructor: Aurelius Renzetti. For 
more information, write: Office of Ad 
missions, Philadelphia Museum College 


of Art, Philadelphia 2 


QUEBEC, NORTH HATLEY 

June 20—August 20 
Pottery Workshop offers three 3-week 
sessions. Instructor: Gaetan Beaudin. For 
information, write: Pottery Workshop, 


Box 181 


TENNESSEE, GATLINBURG 
June 13—July 19 
Pi Beta Phi School and University of 
Tennessee College of Home Economics 
Instructors: Helen Worrall, enameling: 
Linn L. Phelan, pottery; Jean B. Stange, 
craft design; and Marian G. Heard, di 
rector of the workshop. Write: Pi Beta 
Phi School 


VERMONT, LUDLOW 
July—August 


Fletcher Farm Craft School offers four 
periods: July 4—-15, and July 18—29, 
pottery; August 1—-12, and August 15 
26, enameling. Instructors: John Loree, 
pottery: Helen Worrall, enameling 
Write: Ronald Slayton, Director, Fletch- 
er Farm Craft School, Route 3, Mont- 
pelier, Vt. (before June 15); Ludlow, 
Vt. (after June 15). 


WASHINGTON, LA CONNER 
June 20—July 29 

Fidalgo Allied Arts classes in ceramics, 
jewelry, and beginning art composition 
Write: Fidalgo Allied Arts, P.O. Box 
476. 


WISCONSIN, MADISON 

June 17—August 15 
University of Wisconsin is scheduling 8- 
week courses in beginning and advanced 
ceramics. Instructor: Clyde Burt. Write: 
Dept. of Art and Art Education, Uni- 
versity of Wisconsin, Madison 6. 
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Firing range up to 
2500°F (Cone 14) on all 
models. 

Designed for both oxi- 
dation and reduction 
firing. ° 

Sturdy construction to 
give years of service. 


Available in standard sizes from 
2 cubic feet to 24 cubic feet. 


Alpine precision kilns are used by 
leading universities, schools, and 
art institutions, throughout the en- 
tire United States: 

















For complete information about 
kilns and equipment write to 


4.0. rbbpine, Due. 


11837 TEALE ST. 
CULVER CITY, CALIF. 











Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 


weeks betore opening. 











os American Craftsmen’s C avet i. 29 W. original work in all media. Entry fee: 
Ate SATS 53rd St., New York 19, N. Y. $5. No commission on sales. Artist or 
#national competition OHIO. TOLEDO representative must be present. Jury; 


substantial cash prizes and _ honorable 
mention awards of art materials in nine 


May 8—June 5 





INDIANA. SOUTH BEND a Area Artists 42nd Annual Ex- categories. Write: Mrs. Gordon Atwill, 
May 829 sage pe at the Brora ee we Mayflower Apartments, Virginia Beach 
The Qh Anpual Michiana, Regional 1,‘ fecogmied, art peda, due Ape 

Ceramics Exhibition, sponsored by South purchase prizes. For prospectus, write: SPECIAL FOR HOBBYISTS 

Bend Art Association, at Art Center. Toledo Museum of Art. Toledo _ aE 

Open to residents or former residents of eee re es wings COLORADO, DENVER 

Indiana and Michigan. Not more than PENNSYLVANIA, PITTSBURGH April 30—May 1 

three pieces (in any combination) in June 8—9 *Seventh Annual Ceramic Show, The 
categories: Creative ceramics (original The Pittsylvania Ceramic Guild will hold Rocky Mountain Ceramists Association, 
design of form), sculpture, and enamel its 2nd annual show in the Pittsburgh in the Colorado Grange Bldg., 2475 W. 
on metal. Creative mosaics also accepted. Room of the Penn Sheraton Hotel 96th Ave. Anyone eligible to enter: $1 
Entry blanks due April 19. Work due Theme: Ceramics Salutes the 60's entry fee. All entry forms must be in 
April 24. Juried; $450 in cash awards. Members of the Guild will exhibit and the hands of the committee by April 
For entry blanks, contact: Miss Lorraine compete for cash prizes. 15. Two categories—amateur and_pro- 
Paluzzi, c/o Art Center, 620 W. Wash-  ,npxncyl_VANIA. STROUDSBURG fessional. Juried; trophy cups will be 
ington St., South Bend 1, Ind. luly 8 30) ; vice ; ‘ given as prizes For entry blanks, con- 

5 52 Di : ale — . tact: Donna J. Pool, 1841 S. Forest, 

NEW YORK. NEW YORK The Pennsylvania Guild of Craftsmen’s Denver 


Annual Fair and Sale in the Stroudsburg 


May 27—September 11 State Teachers College Gymnasium ILLINOIS. CHICAGO 


*Designer-Craftsmen, U.S.A., 1960, spon- Eligible: Members of the 16 chapters of Aucust 290—2S 

sored by the American Craftsmen’s the Guild. Juried. For further informa- 5: ‘ 
Council; accepted entries to be exhibited tion. contact: Robert F. Stafford. 30 National Pageant of Ceramics, — 
— woe hy nag in a we Brookside Rd.. Wallinsford. Pa se ere aa te per qpeenias = 
and circulated by the American Federa- ee a sities ah yyists’ exhibit. Juried; cash awards, rib- 
tion of Arts. Juried; prizes. Entry fee: VIRGINIA, VIRGINIA BEACH bons. For further information and entry 
$3 for members of American Crafts- July 7—11 blanks, write: E. Kane, P.O. Box 115, 
men’s Council. $5, non-members. Work *Fifth Annual Boardwalk Art Show, Wilmette, Ill 
due April 4—15. For prospectus, write: Virginia Beach Art Association. Open to Continued on Page 32 





Acclaimed 


| Gest i Seller ALL OVER AMERICA Everywhere 
: BERAMIC | BRUSHES cd 
| 3 for alt - 


CERAMIC PAINTING & DECORATING 


KING 


* 


This Nationally 





e SMOOTH wor Recognized 
FLOW! NG Power-Driven 
EVEN The Original, Precision Wheel 
variable St peed * - 
t Va 

Buy your Beramic Brushes from these authorized distributors: Low Cost, p KER only $57.5 

Colorado Coremic Supply Ast-Crot os lies, Inc. OTTERY M . A lass Motor) _ 

1469 York S 180 N. nd St., Miami, Fla. Vv * 

Denver 6, Colorado Thalia eel 

Sue's Ceramics . O. Box os, “Norfolk, Va. 

164 Sunrise Dr., Syracuse 5, N. Y. pi Liebau Ceramic Studio Ideal for school, studio, home use ... The famous B & | 

a Sane > 173 Belmont Ave., N. Arlington,N. J. Pottery Maker, first in the field, is still first in value and in 

me sf., scotla, N. v. Mandina's Ceramic Studio . . : : : 

Tari-Tan Ceramic Supply 2314N ands. Rd.. St. Louis 14, Mo. price! Simple operation, rugged construction, with sae 

962 E. Fulton, Grand Rapids, Mich. frances Art Products versatility required by professional workers! Many built-in 

Mayfair Art Supplies i deieas — features . . . ADJUSTABLE arm rests; BUILT-IN water con- 

884 Willett, Riverside, R. |. oredr eerseawe Studio tainer; VARIABLE speed drive; QUIET bronze and babbit 

TS. L.1.N.Y Route 3, Tomah, Wisconsin bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 

‘ : Piha Terry Johnstone Ceramic Studio range. 

Beckers Ceramic Supply Co. . Lake Sh i ¥ . 

426 Lincoln Way, New Oxford, Pa. wn tha Moen aed Before you buy, Write B & |... get full, free details; Point- 

Ceramics Un-Ltd Ceramic Work Shop by-point, we challenge comparison on QUALITY features 

881 South King, Honolulu, Hawaii 8027 Frankfort p mv Phila. 36, Pa. 


. Our price is still the best in the field! 
or write for special Catalog and Discount Information B & | Pottery Maker shipped complete, less motor, f.0.b. 


BERGEN BRUSH SUPPLIES factory, Burlington, Wisconsin, for only $57.50. 
ome a é 8-7018 Oubie’s — ~~ cERAMIC 
: e e e 
ee B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & 1 GEM MAKERS” 








Manufacture of Ceramic Brushes 
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CM's Pic of the Month: Footed stoneware jar, 12 inches tall, was made by Daniel Rhodes, 
a frequent exhibitor and prizewinner in ceramics and sculpture. Rhodes, associate professor of design 
at Alfred University, Alfred, N. Y., has served on many juries including the Syracuse show and Young 
Americans. In making the piece shown here, he threw the bowl on the wheel, then formed it into an 
oval shape while damp and cut the lip to form the curve at the top. The foot was thrown separately 
and attached. The inside was glazed with a brown slip glaze. The outside was coated with a rough 
earth-colored slip and decorated with a design scratched through the slip to the darker clay. Rhodes 
fired the piece to cone 10 in a reduction kiln. 
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UNCAN’S 
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Product's Are Best! 







Z There’s a Duncan 
/ distributor or dealer 
it near you! 





4030 N. BLACKSTONE 
FRESNO 3, CALIFORNIA 
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Conducted by the CM Technical Staff 


ap Is it safe to fire a cast piece which is nearly an inch 
thick? It is hollow.—Sr. M.M., Omaha, Nebr 


This isn’t impossible; solid cast pieces of this thickness are 
often fired successfully. The only way you can know is to try 
Be sure that the heavy cast piece is thoroughly dry! The main 
precaution is to fire your kiln very slowly, especially in the early 
stages of firing. Leave the door open and the peepholes out for 
the first two hours on low heat. Then progress slowly for the 
remainder of the firing. As a precaution, you may want to fire 
the piece alone 


@ Can you tell me how many moth balls or crystals to use 
in the small kiln to give the glaze a smoky look?—J.S., Dayton 
Ohio. 

To use moth balls in the small kiln to give the glaze a smoky 
appearance: Fire, then allow kiln to cool down to cone 016. You 
must have a pyrometer on your kiln for this. Then insert moth 
balls through the peephole—one every five minutes until you 
have put in 12. Then let your kiln cool as usual.—J.K 


@ Could you tell me how I can make my dried-out casting 
slip like new? I have been adding water and making the slip to 
its original consistency, but it has a tendency to settle thickly 
on the bottom of the mold and leave the casting too thin at the 
top. I would greatly appreciate your help.—Sr. M., Omaha, Nebr 


It is difficult to reclaim scraps and try to return them to a 
casting slip. Part of the deflocculant is absorbed into the mold 
during the casting process. The scraps necessarily need a greate: 
amount of water to return them into the original consistency 
This in turn accounts for the poor casting you are getting. If it 
is a matter of economy to reclaim your slip scraps, try adding a 
small amount of deflocculating material to the scrap and wate 
—how much can be determined only by experimenting on the 
trial-and-error basis. Small amounts of scrap could be used up 
by adding them to new batches of your new casting slip. If 
economy is a great factor, it would be advisable to use slip 
scraps in other methods of clay handling 


3 I have always had extreme difficulty keeping glazes in 
suspension. After they have set but for a few days, the glaze 
thickens at the bottom of the jar like thick tar. The glazes are 
well mixed with a “pinch” of Epsom salt which is supposed to 
help. For each use of the glaze we must force it from the bottom 
with a wood chisel. This takes time—about 15 min. a jar—and 
considerable work. Can you help?—-A.T., Green Bay, Wis 


We assume that you are referring to powdered glazes which 
you mix yourself. The difficulty which you refer to may be due 
to the Epsom salt. We suggest you omit it and use a gum 
solution to help suspend the glaze materials. A good mixture for 
brushing is: 3 parts dry glaze, 2 parts water, 1 part gum solution 


“ I have lots of powdered colours for China painting. Do 
you think I could use them to colour slip, engobe or white cla) 
to get marble effects? I understand I would use them in dr) 
powdered form or may dissolve only with water.—F.B., Ottawa, 
Ont. 

These colors burn out at cone 019, which is too low fo: 
clay. It would not be advisable to use them with or in clay for 
this reason. 











All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct yeur inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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-- We Grow Flowers (Enameled) 


by KATHE BERL 


1 ONCE HAD a funny experience. 
I saw a dog facing a small boy in a 
dog costume and trying to behave 
like a dog. First, the startled dog 
looked at the phantom, then he gave 
a sniff, turned around and walked 
away disgusted. Now you people who 
are purists and like only real flowers 
or none at all (like the dog), with or 
without a sniff be disgusted and for- 
get this column. Don’t. even start to 
read it! A lot of information on how 
to make three-dimensional flowers for 
jewelry or decoration will break loose 
on this page. It is only for enamelers 
who do their own metal work; no 
blanks will be used. 

Flowers make nice, feminine jewel- 
ry. I will give you the basic directions 
from which you can go on to your 
own “gardens.” Let’s start with easy 
earrings. All these flowers are done 
from lightweight copper or silver (22 
gauge, up) but not foil in this case. 

For one type of daisy: Cut a scal- 
loped disc. Now, with small round- 
nosed pliers, bend each scallop up 





and down like petals, but not quite 
to the center. This will form a little 
cup and, if you sharpen the dents 
between each segment by hammering 
them over the edge of a bench anvil, 
this will look much like a flower. 
Enamel it white with yellow in the 
center, and here you have a daisy. 
Just do not forget to leave in the 
back a spot bare of enamel to soft 
solder on your finding. This has to 
be done with all the flowers, so I am 


‘not going to mention the soldering 


bit any more. 

Another daisy variety: Cut a disc 
and, like radii, cut in for petals. Be 
sure to have an even number of them. 
Bend every second petal up; then do 
the same to the ones in between but 
at a lower level, to that they form 
two rows of petals. Round the cor- 
ners of each and enamel. 

Let’s get more intricate: To make 
very attractive centers, cut a strip of 
metal so that it makes a sort of fringe. 
With pliers, curl in each segment, pro- 
saically called a “noodle” by me, and 


roll the whole thing up to a tight 
spiral. Prepare a petaled cup. By now 
you will have found your own design, 
I hope. Punch two slits through it— 
according to the diagram here—this 
is just too complicated to make clear 
in words only, so I’ve drawn you an 
idea. Take the center now, uncurl 
two “noodles” across from each other, 
bend them straight down, stick them 
through the slits in the cup and curl 
in behind the back of the piece so 
that your flower can not come apart. 
If this is to be an earring, make the 
securing device as flat as you can. 
For necklaces, curl the ends in so that 
you can get a jumpring through for 
joining the flower with other links. Be 
sure, though, to have these attach- 
ments off center of the piece or it 
will be top heavy. In front, this can 
be evened out easily by shifting the 
noodle curls so that the center looks 
centered. Enameled, these anemone- 
like flowers look very nice indeed. 
Bell-shaped flowers can very easily 


be made, too. You make the disc 
larger than for flat flowers and use 
fewer petals, narrower shaped and not 
too many. Punch a hole in the center 
and shape the petals to a bell. Enamel 
and be sure to keep the hole open. 

Continued on Page 38 


Tete. <i 





DAISIES, one style, grow from a 
scalloped disc. Each scallop is bent to give a petal effect. 





ANOTHER variety of daisy has its petals separated. 
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CURLED metal fringes are formed into attractive centers 
for anemonelike flowers. 


& come 


THE CENTER is slipped through slits in the petaled cup. 
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* Is Happy to 


* Present 
RUTH DAVENPORT 


Ruth Davenport, born in Chicago, spent her childhood and early adult 
life in Portland, Oregon. She received her formal art education in the School 
of Fine Arts at the University of Oregon, and many of her early 
paintings were inspired by the grandeur of the Northwest. Her murals 
are in homes and public buildings throughout the country. Two eight-foot 
murals on canvas, one of the Chicago sky line, the other of Western 
mountains and cattle country, hang in the Director’s Room of a Chicago 
meat-packing firm. Among others, Ruth has painted for Conrad Hilton, 
Henry Crown (owner of the Empire State Bldg.), for the owner of a Pet- 
roleum company, for a director of the Harding Museum, and for a member 
of the Illinois State Legislature. 


Several years ago, Ruth carried her knowledge of line, color, and com- 
position into the field of ceramics, finding another excellent medium of ex- 
pression. She experimented impartially with the various brands of commer- 
cial underglazes on the market, judging Tru-Fyre colors, with their wide 
range of shades and ready to use consistency, to be the finest obtainable. 
Classes under Ruth have been “fun classes” due to her sparkling personal- 
ity and easy method of teaching that has enabled the rank amateur to turn 
out commendable pieces. 


See Ruth Davenport in person at the Tru-Fyre Booth, 
Ceramic National Trade Show and Workshop, Sheraton Hotel, 
Philadelphia, Pa. May 19-20-21-22. 


Ruth Davenport classes are now being scheduled throughout 
ATTENTION DEALERS: the country—write now for schedule information. Ceramic 
Colors, Inc., 5060 W. Jefferson Blvd., Los Angeles 16, Calif. 


Try TRU-FYRE—use the best. Buy the ceramic line of 
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David and Helen Morris 
Work with ... 





Crystalline Stoneware e p RAS BE ON 
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by OPPI UNTRACHT 


ANY POTTERS are reluctant to part with their 
4¥2 own original glaze formulas. In almost all cases, 
these represent painstaking effort over long periods of 
time. That reluctance to give away their secrets is under- 
standable to anyone who has gone through the experience 
of creating a glaze. We must be doubly grateful, there- 
fore, to any potter who shares freely this type of infor- 
mation. 

Helen and David Morris, whose studio is on the bay 
at Sausalito, California, have developed a family of crys- 
talline stoneware glazes by the empirical method of test 
and retest. They started with a basic stoneware glaze for- 
mula and, by variations and adjustments, now have a 
whole series of beautifully colored and textured glazes. 
Some of these are reminiscent in appearance, both in 
color and texture, of Oriental glazes. Because of this, the 
Morrises borrowed the Oriental names Temmoku, Tessha, 
Celadon, Tortoise Shell, Tea Dust, and others. Morris 
claims that basically the chemical composition of the 
glazes they have developed are the equivalent of those 
used in the Far East. 


Please Turn the Page 





FLASHED CGPPER glaze (A) is 
achieved by one glaze volatilizing on 
another in the kiln. 





TESSHA glaze (B) has ao rusty appearance. 








Oe eet tee ee ee | 








CRYSTALLINE 
STONEWARE 


GLAZES 


Continued ... 


The Morris basic glaze formula: 


Feldspar (or Nepheline-Syenite) 10% 
Silica (Flint) 30 
China Clay 10 
Flux (Some Form of Calcium Carbonate, 
Chalk, Limestone, or Whiting) 20 
100% 


To achieve variations, small quantities of chemicals 
are added, and results observed and recorded. Desirable 
results are developed; less desirable ones dropped. By 
varying the quantities of the basic components in the for- 
mula, other things happen. For instance, equal parts of 
the basic elements in the recipe give a transparent glaze. 
To this, Morris adds half a percent of iron oxide to get 
a celadon glaze. The resulting color depends on the iron 
content of the body in a reduced atmosphere. 

If the iron percentage is increased to 10 percent o1 
more, a Temmoku or a Tessha glaze results. Wood ash, 
ground rock, and rice ash—all basically silica—are sub- 
stituted for the silica content to produce varying effects. 
Every different type of feldspar used produces its unique 
result. By varying any of the four basic ingredients, the 
results are different due to the effect of the new com- 
bination on the iron oxide in the glaze or in the body 





TEA DUST glaze (D) ... 


Fireclay substituted for China clay in the glaze produces 
a pale celadon due to the iron content in the fireclay. The 
variations are infinite and require only the patience and 
time to try them. 

All Morris glazes are reduction fired. Concerning 
reduction firing, Morris feels that the reason so many 
potters do not produce successful reduction results is be- 
cause they reduce suddenly at some point in the firing 
He finds that he gets the best results by reducing gradu- 


ally until the firing reaches the maximum temperature 
of cone 11. He then oxidizes for at least one hour at the 


end of the firing. 
Basically, all of the Morris glazes are stoneware crys- 


talline glazes. Almost all glazes form crystals during the 


firing, but sometimes they are under the surface and not 





TORTOISE SHELL effect (C) is an 


orange-brown glaze flecked with 


black and brown. 
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OCELOT glaze (E) has brown and black spots. 


seen, Morris has tried to bring them to the surface, make 
them visible, and take advantage of their beautifully 
varied color and structural effects to add richness to the 
glaze appearance. 

To achieve maximum crystallization, the optimum 
temperature must be maintained constantly from one to 
four hours. During this time, the crystals will form. When 
developing a glaze, Morris judges the crystal formations 
at intervals during the last stage of firing by pulling a 
sample from the kiln with tongs through the spyhole. 
From these samples he is able to judge the point at which 
maximum crystallization occurs. Once the proper con- 
ditions have been determined, it is no longer necessary to 
pull samples. A sample, when cool, will maintain the 
appearance it got from that temperature and time in the 
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TEMMOKU glaze (F) ... 


kiln. It is possible, therefore, to judge progressively the 
glaze appearance with accuracy. Crystal formation is en- 
couraged by a slow cooling. A rapid cooling has been 
found to alter and possibly destroy the formation of 
crystals. 

The clay body used by the Morrises is a combination 
of porcelain (similar to hotel china), fireclay (which has 
an iron content), and a small quantity of ball clay. The 
glazes discussed here were developed for this body. Warn- 
ing: It is not always possible to take a glaze formula in 
toto and use it with the same results which the originator 
obtained. This points again to the value of the empirical 
approach. Each potter has his own set of particular prob- 
lems and must solve them according to his particular set 
of conditions. For this reason, exact amounts are not 
given in the following descriptions. 

Temmoku (F) is almost a black-brown glaze, rust- 
colored in thin spots at the edges, and containing a large 
percentage of iron oxide. 

Tessha (B) contains even more iron oxide and is 
generally more rusty in appearance. 

Tortoise Shell (C) contains iron oxide and titanium 
which cause a complex of crystals on the surface and pro- 
duces a color range from an orange-brown background 
to spots of light mustard flecked with specks of black and 
dark brown. 

Black Lustre (G) is produced by the heavy crystal- 
lization of manganese on the surface. This gunmetal glaze 
is the same in both oxidized and reduced firings. 

The matt surface of Tea Dust (D) comes from the 
crystallization of limestone and iron in the glaze. 

Ocelot (E), a grayish-white glaze with very large 
and frequent spots of brown and black, is achieved by 
firing the stoneware body to fluxing. Three factors—iron 
in the body, iron in the high content of clay in the glaze, 
and the high kiln temperature—produce the large brown 
and black surface spots. 

In preparing a glaze, Morris uses one quart of water 
to one kilogram (2.2 pounds) of glaze material. He stirs 


Continued on Page 31 


BLACK LUSTRE (G) is a gunmetal 


in either oxidation or reduction firing. 





Creative slab-building and 





leather thongs put... 


ANIMALS ON! 


by ALICE LASHE2 


MAGINATION coupled with observation of how animals move can 

result in animal sculpture that not only is fun to make but amusing 
and fun to play with, after it is finished. By making animals from pieces 
from a clay slab joined with leather thongs or other flexible material, 
your sculptures can sit, stand, swing, or sprawl. 

This project, of course, involves many problems to test your in- 
genuity, but that’s part of the enjoyment of any work with clay and 
fire. First problem: Select an animal that can be successfully formed 
in clay and assembled for good movability. Problems that follow are 
glaze-firing the separate parts and joining the parts after they are 
finished. 

For the demonstration here, I selected a monkey design. I started 
my monkey by making a paper pattern. Then I transferred the parts of 
the monkey design to a slab of clay rolled out to about half an inch 
thick. When the clay was leather hard, all of the parts were cut out, 
sections joined to create the body of the monkey, and holes made for 
joining other parts later. Since I joined my monkey with leather thongs, 
I drilled the holes for the joints quite large. The drilling was done while 
the clay was still damp. 

For the sake of safety, the pieces were allowed to dry slowly. Bisque 
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USING paper patterns and a finely pointed knife, | cut the THE TWO parts that make the body are scored and coated 
parts of the monkey from the rolled-out clay. Cutting causes with thick slip where they are. to be joined together. For this 
less distortion if the rolled clay is allowed to stiffen first. clay must be stiff enough to be handled without losing shape. 
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THE OPPOSITE end of the body section is separated by a A BALL of clay (left) is cut into parts for the head (center). 
stick of the proper thickness until the clay is nearly dry. This Reassembled and put together with slip, they form the head. 
is where the tail will be added when assembly is done. An incised line suggests the mouth; holes make the eyes. 
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HE MOVE 


firing presented no problems, but glazing and glaze firing did because 
all parts were to be glazed completely (except for the holes). 

Before glazing, I inserted a nail through the hole of each piece to 
provide a temporary handle for holding while spraying on the glaze. 
Taking a clue from jewelry firing, I supported the monkey parts on 
nichrome wire suspended between shelf support posts. 

The final problem—that of joining the pieces—was the easiest. The 
material for joining had already been selected and the holes were made 
large enough for it. Wood dowels or a wire could have been used for | 
this purpose. Using leather thongs, it was a simple matter to thread the 
parts, tie knots in the ends, and my animal was finished. 

Step-by-step details of the making of my monkey are given with 
the pictures shown here. These may be of help to you in making the 
animal of your choice that can assume many postures. 

Other animals whose movements suggest this type of construction 
are the armadillo (whose head and feet move under his large shell), 
a many-segmented alligator, as well as the monkey that I have made. 
And don't forget the bird family which offers possibilities for perching, 


swinging and hanging! Your observations and imagination will suggest 


many more. @ 





sil 
THE COMPLETED head is joined to the top of the body with THE HOLES, which will be used later for tying together the 
a small piece of plastic clay to form the neck. Here the finished animal, are formed next. | used a drill bit and worked 
neck is being smoothed after head and body are assembled. carefully to avoid splitting the leather-hard clay at these points. 
HOW MUCH of the animal you want to decorate with slip BISQUE-FIRED, the parts now are glazed and ready for the 
depends on the colors of the clay and glaze and your own kiln, To keep glaze from adhering to kiln shelf or stilts, | string 
preference. | used white slip on the face and black for eyes. them on nichrome wires twisted together for extra strength. 
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The LIVELY ART of 
EARTHENWARE 


“, . . FIVE TRUSTY GLAZES” 


by KARL MARTZ 


THESE GLAZES are some of the 
most reliable that I have ever used 
and I thought you might like to add 
them to your own collection of for- 
mulas. 

The first one is a simple lead trans- 
parent glaze capable of some very 
warm and appealing effects. 

Cone 04 Lead Transparent Glaze 
No. 55 





White Lead 55% 
Borax 5 
Ball Clay 10 
Feldspar 10 
Flint 20 
100% 
Here are a dozen colors for this 


glaze: 

Copper Oxide 3.0 % Rich Grass Green 

Red Iron Oxide 3.5 Ming Yellow 

Mang. Dioxide 6.0 Iridescent Brown 
heavy applicat.) 


Cobalt Oxide 1.0 Deep Royal Blue 
Chrom. Oxide 0.25 Chartreuse 

Raw Stain #43 2.0 ) ; 

Tin Oxide 2.0 5 Soft Cool Blue 
Copper Oxide 1.0 Foam Green 
Nickel Oxide 3: } : 
Copper Oxide 0.7 j Green Olive 
Mang. Dioxide 4.0 ) 

Cobalt Oxide 2.0 Black (opaque 
Raw Stain #64 2.0 Moss Grey 
Copper Oxide 1.0 )_. ' 
Chrom. Oxide 0.2 j Bright Leaf Green 
Gran. Rutile 10.0 Nutmeg Speckle 


(Do not mill this with the other ingredi- 
ents. Stir it into the glaze slip.) 

If the granular rutile is ball milled for 
about half an hour the effect is less crisp, 
more mottled and brownish. 

For sgraffito through a white en- 
gobe on red clay I especially like the 
Ming Yellow and the Green Olive. 

The compositions of the two raw 
stains are as follows and should be 
mixed dry and very thoroughly with 
a mortar and pestle. 


20 


Raw Stain No. 43 


Cobalt Oxide 6% 
Copper Oxide 27 
Nepheline Syenite 67 


Raw Stain No. 64 


Cobalt Oxide 2% 
Copper Oxide 12 
Red Iron Oxide 5 
Manganese Dioxide 22 
Nepheline Syenite 39 
Here is a variation of No. 55 in 


which Zircopax is substituted for feld- 
spar. 


Cone 04+ Milky Glaze No. 55-Z 
5 


White Lead 5% 
Borax 5 
Ball Clay 10 
Zircopax 10 
Flint 20 
100% 


This is effective on red clay which has 
been textured or incised rather deep- 
ly. It gives a generally creamy white 
color with the red clay edges showing 
through clearly. Sometimes I brush 
into or around an 
incised design. Strongly colored en- 
through 
subdued and delicate way. 

A further variation is this: 


soluble colorants 


gobes show this glaze in a 


Cone 04 Saddle Tan Semi-matt 
Glaze No. 55-T 
White Lead 55% 
Borax 5 
Ball Clay 10 
Zircopax 10 
Flint 20 
100% 
Powdered Rutile 4 


This has a pleasing texture, and dif- 
ferences in thickness produce very 
charming differences in color over red 
clay. It is good on plain surfaces or 
over texture or incising and rich ef- 
fects can be obtained over slip paint- 
ing done with a natural black firing 





clay. For some reason slips colored 
with commercial black stains do not 
come through this glaze as well as the 
natural black clay. 

Next is a semi-alkaline composition 
fluxed soda-lead-borosilicate 
frit. It develops a different range of 
colors and will fit the tale bodies, “A” 
and “B”, given in the October, 1959 
issue of CM. 


with a 


Cone 04 Transparent Glaze No. LT 


Ferro Frit 3396 41.2% 
Nepheline Syenite 24.5 
Flint 13.7 
Ball Clay 9.8 
Whiting 8.8 
Borax 2.0 
100.0% 

Chrom. Oxide 0.4% Lime 

Mang. Dioxide 1.0) | 

Chrom. Oxide 0.2 j Espresso 

Copper Oxide 18 Turquoise Green 

Drakenfeld Chrome 

Tin Stain #4575 4.0 Pink 

Mane. Dioxide 0.7 ) , 

Cobalt Oxide 0.2. 5, Plum 

Cobalt Oxide a as 

Copper Oxide 0.9 j Cerulean 

Red Iron Oxide 4.0 ) 

Copper Oxide 0.5 4 Lettuce 

Red Iron Oxide 3.5 ) 

Cobalt Oxide 0.1 ) Grey Blue 

Chrom. Oxide 0.3 ) ’ 

Cobalt Oxide O.1 ) Forest Green 

Nickel Oxide 1.7 Coffee 


Drakenfeld Chrome 

Tin Stain #4575 3.0 ) : 

Red Iron Oxide 1.0 J Peachbloom 
Red Iron Oxide 4.3 
Drakenfeld Chrome 
Tin Stain #4575 4.0 ) 


Honey 


Cobalt Oxide 0.1 § Dusk 
Nickel Oxide 08.4... 
Cobalt Oxide 0.2 Fieldmouse 


Continued on Page 37 





KARL MARTZ, 


ceramics at 


a professor of 
Indiana University, 
presents another of his favorite 
techniques. This is the eighth in 
his series on earthenware, which 
started last September. 
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All-In-One- 


Piece 


Mosaic 


by DOROTHY D. FREAS 


POPULARITY of mosaics in modern homes is 
stimulating new ways of creating these decorative pieces 
with underglaze and the sgraffito tool. 

For a “base.” we used a bread-and-butter plate of 
squarish outline, six and a quarter inches; but any plain 
plate will do for a working surface. Any design that has 
not too much detail may be used. We used the ever- 
popular rooster on our plate pictured here. With a pencil, 
we outlined the design in the center of the plate. Then 
we applied underglaze colors, beginning with brown on 
the body and a darker brown on the back and tail 
feathers. The eye was put in with black, the beak with 
yellow, the legs with light yellow. 

With the basic coloring done, we sgraffitoed lightly 
around the entire rooster, separating his yellow legs from 
the body by following the line of the brown underbody 
with the shallow groove tool. 

Next, we darkened the comb and wattles with ma- 
roon, With a fine brush and dark brown underglaze, we 
drew in the line of the mouth, adding a dividing line 
between the head and the beak. With the same brown, 
we added curved lines on the yellow legs. 

With the sgraffito tool, we, cut fine V marks begin- 
ning under the wattles and working down to the legs on 
the lighter brown body and on the back. We followed the 
curve of the tail with a few lines and added short side 
cuts imitating feathers. A few give a better effect than 
a large number. 

Now comes the mosaic effect or the “carving of the 
bird.” With the sgraffito tool, we cut our rooster into 


‘ 
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about 30 to 35 parts. Through trial and error, we found 
that the design showed to better advantage when the 
beak, eye, and part of the comb were left in one “tile.” 

After lightly cutting the rooster into mosaic sections, 
we began to fill in the background of the plate with 
color. Our favorite combination of background colors 
was used on the plate shown here. First we applied an 
uneven band of aqua, varying from one-half-inch width 
around the head and tail to an inch over the back and 
down either side of the legs. We avoided getting color 
into the sgraffito groove outlining the design. Then we 
sgraffitoed the outer edge of the aqua. Our second back- 
ground color, a blue-green, followed the border of aqua 
from the front of the legs to the back of the legs. None 
of the aqua or blue-green was put directly under the 
rooster. We next outlined the blue-green band with the 
sgraffito tool. For the outside border of the plate, we 
used dark green, coloring solidly to the edge. Then we 
applied the sgraffito tool for final touches. We worked 
carefully near the edge of the plate to avoid chipping it. 
Each color strip was carefully cut into mosaic sections 
of different shapes but closely related in size. 

Last, we went over the entire plate, rooster design 
and all, making good clean cuts in each incision. Blow- 
ing all dust off prevents crumbs of color in the sgraffito 
lines. Then we glazed the plate with a clear glaze. 

We hope this gives you ideas for interesting projects 
in this technique. Cigarette box lids, lamp bases, jars— 
all will give you excellent surfaces to design and decorate 
in one-piece mosaic. ®@ 
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A VIEW of part of the exhibit. 





a Fae “a 
IN CHARGE of the show, Richard Peeler (left) discusses 
one of the forms with the juror Nicholas Vergette. 








SHOW TIME 


FIRST DEPAUW Ceramic Show exhibited 
pottery, sculpture, mosaics, and enamels by Indi- 
ana artist-craftsmen, at the DePauw Art Center, 
Greencastle, Indiana, November 15 through De- 
cember 5. Some of the winning pieces are shown 
here. 

More than 200 pieces were submitted for this 
first show and 113 pieces, representing 47 artist- 
craftsmen, were accepted. Nicholas Vergette, who 
teaches ceramics at Southern Illinois University, 
served as juror. He was born and reared in Eng- 
land and invited to the United States to teach at 
the School for American Craftsmen, Rochester In- 
sutute of Technology in 1958. His work has been 
exhibited extensively both in the United States and 
abroad. 


Five cash prizes and 15 purchase awards total- 
ing $535 were given. “We think that this first 
state-wide show was very successful,” said Richard 
Peeler, DePauw instructor in charge of the show 
“We plan to make it an annual event.” @ 





KARL MARTZ, Bloomington, received first prize 
for this large jar. It is 18 inches in diameter, 
unglazed stoneware with incised decoration— 
oxides sponged on textured surface. 
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EARL J. HOOKS, Gary, won third place with his two-legged 
branch vase, 9 inches high. This matte-white stoneware also 
received the IBM Corporation Award. 


FIRST DEPAUW 
CERAMIC SHOW 








COVERED JAR, 8 inches high, by Edna Olson, 


MARJORIE BELL, Fort Wayne, worked enamel on has white matte glaze over Albany slip and with A 
copper in different hues of blue on this 11-inch bowl. sgraffito design. It won fifth prize, the Ray H. s 
It won the First Citizens Bank & Trust Co. Purchase French Purchase Award. ‘ 
Award. 4 

2 
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PAUL SWEANY, Indianapolis, took second prize with this animal 
form. This terra cotta grogged body is 6!/2 inches high; it has a 
ground surface. 


EDNA OLSON'S covered jar (left) and Lloyd P. Baker's bottle 
both received Kappa Pi Purchase Awards. Miss Olson, War- 
saw, used a red-brown matte glaze for her stoneware jar. Mr. 
Baker, Bloomington, used matte white with Albany slip under- 
neath on the upper half. 
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THROWN 
HANDLES 


Here is a method of throwing 





uniform handles for cups and oth 


sets made on the potter’s wheel. 








by IRENE KETTNER 


vos 


| nite oe for pottery have been devised by many of clay the exact length of one handle 
methods. Some potters like the coil method; some Fig. 5. 


roll a slab and cut strips for handles; and some potters 


tie i 


Remove each section (which is to be a 


handle) with a scraper from the surface of the bat—not 
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pull handles for their pots. 

Potters who prefer wheel throwing find it interesting 
to throw handles to match the character of their thrown 
pots. This type of handle is different, yet pleasing to the 
eye as all the handles are the same in size and design 
The procedure for making these handles is as follows. 

Determine the approximate width and thickness of 
the handles desired and the number of handles needed. 
Calculate how large a ring you will need to make these 
and select a plaster bat accordingly. Attach the bat to 
the wheel head. 

Fig. 1. Begin with a ball of wedged clay and cen- 
ter it on your plaster bat. Open to the bottom of the 
clay lump and widen out the clay, pulling it to the edge 
of the bat to form a large hollow ring. This ring will 
later be cut into sections to make the handles for the cups. 

Fig. 2. Pull the clay into a wall the thickness of the 
handles desired, allowing about one-fourth inch excess 
clay at the bottom which will later be discarded. If more 
clay is used than is desirable for the width of the handles, 
trim the top edge. Make any surface texture desired, such 
as emphasized wheel marks or texturing with other tools, 
or the handles may be left smooth, depending on the style 
of the cups. 

Fig. 3. While the wheel is turning at a slow rate 
of speed, run a pointer through the clay parallel to the 
bat allowing enough clay above for the width of the 
handles. Make certain you hold the pointer straight. 

Fig. 4. Now, using a pin or wedging wire, cut the 
clay vertically to the surface of the bat. Cut each section 
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at the point where the pin cut through horizontally. It is 
easier to form the handle with the excess clay left on 
This is particularly true if wheel marks or a_ textured 
surface are to remain as part of the handle design. Hav- 
ing the excess clay for handling prevents distortion. 
Fig. 6. 
curve each section to the desired shape of the cup handle 


Handle by the excess portion of clay and 


which will be added to the pot. 

Fig. 7. After the sections have dried to a leather- 
hard stage, detach each section from the excess clay at 
the point of pin-cut. Smooth off the rough edge of the 
cut on the handle. 

Fig. 8. 
ing the handle ends and the pot area to which the handle 
will adhere. Apply thick slip, join the handle to the pot 
firmly, and clean off the excess slip. The handle may be 
blended to the pot by using a small coil of clay around 


Attach the handle to the cup as usual, scor- 


the joints. 

For a handle for a large coffee pot or teapot, throw 
a smaller ring of clay, keeping in mind again the thick- 
ness and height desired. Cut from the ring one curved 
handle as needed to conform to the pot. 

Experimentation will help you determine the quan- 
tity of clay necessary for throwing the handles or handle 
desired. Usually, it is better to begin with a larger ball 
of clay as it is easier to trim or thin down to the finished 
handles. This is a creative method of making handles 
and also timesaving when making a set. All the handles 
made from one ring of clay will be consistent in width, 
shape, and style. @ 
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CLAY PLAY... } 


A Lesson in Sculpture 


Children love simple clay sculptures. 
They enjoy exploring the clay for fantasy 
uninhibited play. And what child does not 


respond to this combination! 





by HILDA A. WHEATLEY 


HIS LESSON IN SCULPTURE 

is made to order for the art teach- 
er looking for something in ceramics 
that is simple but creative. 

In a large city school where phases 
of development vary in any class, such 
a lesson gives every child an oppor- 
tunity to enrich his experience accord- 
ing to his ability and to gain confi- 
dence in handling materials and using 
the clay in an individual way. These 
are the essential ingredients for suc- 
cess—confidence and creative think- 
ing. If whimsy and initiative are en- 
couraged, a truly original piece will 
be the end product. Sculpture being 
an additive process where a change of 
plan can be made as the work pro- 
gresses, how he handles all of this 
may serve as a gauge of the child’s 
growth in manual, mental and crea- 
tive areas, and at the same time pro- 
vide a rewarding experience. 

The children who built these sculp- 
tures were 10-to-12 year olds. They 
began by patting, poking, smoothing 
and pressing the clay to get the feel 
of it. This soft smooth material, they 
discovered, responded to their firm or 
easy touch. Although the emphasis 
was not on procedures, the children 
soon gained some understanding of 
the basic rules and good building 
techniques (clay must be firmly weld- 
ed together to make a safe joining, 
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too much water tires the clay and 
makes it slump, clay stands upright 
has been given a chance 


and then the pleasure 


only if it 
to firm up 
was doubled. 

After fun and 
period was over the work began. We 


this exploratory 


assembled a piece of oilcloth for each 


child. two rulers to be used to measure 
thickness, a rolling pin to flatten the 
clay, an oatmeal box cover, a knife, 


and last but most important a wad of 
clay. They were told to slam the clay 





a bit to improve texture and work- 
ability as well as to release air, then 
they rolled it out on the cloth. From 
this they cut 
into the round cover. This was to be 


slab a piece to push 
the base on which to build. 

For the first attempt a small rec- 
tangular piece 3 


about 5 inches x 7 





3. 
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inches was cut, and by cutting a line 
on the diagonal (but not quite from 
corner to corner) 
were made. (See Picture 1. 
one down flat the other piece was set 
at right angles to make a good joint. 
This was when the firming-up was 
put into practice. They let this struc- 
ture, which was to support the rest of 


two similar pieces 
Laying 


the sculpture, rest up for an hour 
or so while they planned the lesson. 

There was a good slab of clay still 
ready to use. This was cut into a 
variety of shapes which Mary Jo dis- 
covered could be used to stretch be- 
tween these two walls and be made 
to create an interesting design. She 
was advised to bear in mind a few 
good rules: Similar shapes, showing 
some variation in size, shape, added 
texture, give continuity of line; tying 
shapes onto one another at the cor- 
ners—all of these help to make a 
satisfying piece of sculpture. 

Some extra adding of points made 
from tiny balls of clay, a little cutting 
away, perhaps, or the use of a round 
knob to finish off an uninteresting 
end line, were suggested. Each child 
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tried to think of something to make 
his piece different. Competition was 
keen. 

Then the real fun began. They all 
sat back and inspected their pieces. 
If there was any suggestion of an 
idea as to what each might be, they 
exploited this fantasy to increase the 
illusion. 

Picture 2 shows Ella’s animal with 
many legs; Joe’s seated woman; Al's 
sputnik in space; Ben’s dragon (the 
feet, tail and head were his own 
idea) ; and Linda’s sculpture which 
didn’t seem to suggest anything to 
her, so everyone called it “Spots on 
the Moon.” She was happy about 
that. 

Students a little more advanced 
made the forms in Picture 3. On the 
left is “Man at Work”; on the right, 
“In the Park.” 

Every teacher knows what a boon 
a lesson can be where most of the 
pitfalls have been eliminated. With 
motivation and enthusiasm built in, 
a fair degree of success can be attain- 
ed. This is the essence of creativity at 
its best. © 








Order now from the 
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MONTHLY 
Book Department 


CERAMICS BOOK 
by Herbert H. Sanders 


An excellent introductory 
book on ceramics. Describes 
methods and materials used 
to make pottery by pinch 
method, coils and slabs—as 
well as wheel thrown and 
cast forms. Discusses ceram- 
ic jewelry, sculpture, decor- 
ative processes and kiln fir- 
ing. 96 pages. $1.75 





DESIGN cee ARTISTS AND 
CRAFTSM 

by Louis Welchonok 

One of the best books on 
design, it will prove inval- 
uable to pottery and sculp- sera te in 
ture enthusiasts as well as 
decorators. Geometric form, 
flower and plant form, birds 
and animals in careful detail. 
Oversize format, 207 pages, 
1280 illustrations. Cloth 
bound $4.95 


DESIGN 


‘or aetists and craftsmen 





CLAY nd GLAZES FOR 
THE POTT 


by Daniel ~<a 


Two complete books in one! 
In non-technical language 
this is a must for every hob- 

by-craftsman, student teach- 
er and potter. Fundamental 
details on both CLAY and 
GLAZES is furnished — and 
much more. No ceramist can 
afford to be without it. Illus- 
trated. $7.50 


Penge ne OF DESIGNS 
AND DEVICES 


by ‘nama Hornung 


Basic designs and variations 
include the circle, line scroll, 
curvilinear, fret, shield, snow 
crystals, angular interlace- 
ment, and many other equally 
useful symbols. More than 
1800 sketches packed into 
240 pages of informative text. 
Paper boun $1.90 





DESIGNS AND HOW TO 
USE THEM 


by Joan B. Priolo 


Top-notch decorating can be 
achieved by following the 
simple motifs which may be 
easily enlarged or transfer- 
red. With emphasis on mod- 
ern design the author has 
assembled a complete sub- 
a list including birds, fish, 
lowers, Pennsylvania utch, 
etc. 134 pages. 5.95 





Ceramics Monthly 
4175 N. High St. 
Columbus, Ohio 


We Pay Postage 


Please send me the following books: 


| nee ae ‘alae 
Address_-_- eines 
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I enclose $_---. Send remittance with order. 


Ohio residents add 3% Sales Tax 
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Seventh in a series 


by KAY KINNEY 


KILN-FORMED 
GLASS 


Lamination of 
Ceramic Underglaze 


ERAMIC UNDERGLAZES are an excellent design 

medium for the craftsman working in glass, and they 
may be successfully used in the lamination technique. 
Since they lack certain ingredients in their composition, 
underglazes do not produce a glossy protective surface. 
In their use on clay they are protected by a coating of 
transparent glaze. When used with glass they must be 
laminated between two sheets of glass, the top sheet of 
glass acting as a shield that covers and protects these 
colors. 

The colors of underglazes, when laminated, do not 
change or deepen, as do some of the particular shades 
when used under a transparent glaze on pottery. Under 
a glass blank, colors will remain as they appear in their 
bottles, and must be selected for use accordingly. As a 
rule the translucent underglazes are more brilliant and 
intense than the opaque ones. 


APPLYING UNDERGLAZE TO GLASS 

It must be borne in mind that glass has an imper- 
vious surface unlike greenware or bisque clay which is 
porous and absorbent. Therefore, the handling of under- 
glaze is slightly different in working with glass. Any pro- 
longed manipulation of this water-soluble material can 
easily result in puddles of mixed color rather than dis- 
cernible design. The color must be applied to the glass 
rapidly and without retouching. This is not difficult to 
do, as the prepared underglazes contain surface binders 
or hardeners. When the first applications are dry, con- 
trasting colors can be added as shading by using equally 
light, sure strokes. 


SQUEEGEE PATTERNS 

In addition to the usual techniques of applying un- 
derglaze—linear, brush stroke, sponging and spraying 
there is one method of design that is adaptable only to 
glass. In what I call the “squeegee” method, spontaneous 
patterns can be created by painting a desired underglaze 
on the surface of the lower glass blank. While it is still 
wet, position the upper blank to correspond with the 
shape of the lower one, then “swivel” it about 90 degrees 
to the right or left, return it to the original position, and 
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LIGHT FIXTURE panels have black underglaze lamin- 
ated between two sheets of glass. The top surfaces of 
the glass are colored with yellow and emerald green 
glass stain blended together 


separate the blanks. Since a considerable vacuum results, 
it is sometimes difficult to separate the two sheets of glass 
Next, clean the rims of the two blanks with a clean cloth 
to about one-fourth inch from the outer edges. This is 
done because the underglaze often “boils” between the 
glass during the firing and can overflow onto the mold 
used to shape the form. When both sections are dry they 
are placed together again and the laminated piece is fired. 

This technique results in wonderful and strange pat- 
terns, and is an adventure comparable to and somewhat 
resembling the “ink blot” tests given in determining the 
appraisal of personality! Varying the consistency and 
thickness of the underglaze results in coral branch for- 
mations, delicate leaf veinings, webbing, shadowy dots, 
and many more design suggestions. Thin coatings produce 
delicate patterns, while puddles poured onto the glass 
form large bold motifs. Separated or spaced background 
designs can be obtained by using small glass circles (flash- 
light lens work very nicely), triangles, or strips, all ma- 
nipulated in the same manner as an entire top blank. 
Each glass shape seems to devise a distinctly characteristic 
imprint. 


OTHER MATERIALS, OTHER TECHNIQUES 

New effects and techniques may be evolved by using 
other materials in conjunction with underglaze. The fol- 
lowing suggestions may help you to get individual results 
from combining materials 

Enamels for copper can be sifted on any bare areas 
of the lower blank. This is especially useful for borders 
around the design. A mask or shield of paper should cover 
the design to prevent its being blurred by granules of 
enamel. The underglaze must be dry before the mask is 
placed over it. 
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ROUND PLATE combines coral, blue-green, chartruese and black 
underglaze in the lamination. The free-form ashtray got the ‘‘squee- 
gee" technique, with black underglaze, laminated. 


Mica texture flakes can be added sparingly on the 
underglaze design to add silver or gold sparkle to the 
finished piece. For example, textured flakes can suggest 
stars when used on a black or dark blue background that 
resembles a night scene; a few silver flakes can create the 
illusion of bubbles for an underseas effect. The addition 
of these flakes must be consistent with the design, and 
must not obliterate it. 

Fiberglass threads can be unraveled from yardage o1 
draperies and used to achieve fine lines of color to the 
underglaze design. Brush these threads all over with 
underglaze, then lay or coil them into patterns on the 
lower glass blank. 

Metallic overglaze in the form of touches of liquid 
glass gold, can be used on the surface of the upper blank 
to brighten and accent weak or indefinite underglaze de- 
signs. These also can add a _ three-dimensional effect. 
Synchronize the placement of the gold with the colored 
design beneath for a better effect. Remember that gold 
must be dried overnight before firing. A greater feeling 
of depth can be achieved by using thick glass for lamina- 
tion for this technique. 

Liquid glass colors can be applied to the surface of 
the upper glass blank. These transparent glass stains can 
be used to strengthen pale underglaze colors underneath, 
and to soften harsh colors that may be undesirable. ‘The 
use of this material creates an effect of depth in the fused 
unit similar to that of the glass gold accents 


PITFALLS AND DEFECTS 

1. Underglaze must be dry before firing to prevent 
discoloration and “frostiness” caused by condensation. 

2. Great care must be taken when retouching a de- 
sign with underglaze, in either the wet or dry condition, 
that previous applications are not removed by adhering 
to the brush. 

3. Excess application of underglaze can cause 
trouble. It can create checking or fissures and trapped air 
pockets. This latter defect causes the upper blank to rise 
from one-eight to one-half an inch (depending on the 
thickness of the glass) following.the design outline. @ 
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NATIONAL PAGEANT 
OF CERAMICS 


The GREATER CHICAGO 


presented by Elmer and Eileen Kane 


HOTEL SHERMAN — CHICAGO — AUG. 20-23 





LARGEST CERAMIC CLINIC 
EVER HELD ANYWHERE 


Manufacturers of all things pertain- 
ing to ceramics will offer you their 
latest achievements, ably exhibited 
by top-flight artists and teachers, in 
the most extensive educational pro- 
gram ever attempted. 





CHECK THESE ADVANTAGES 


@ Central Geographical Location 

@ Easy Accessability by car, train, plane and boat 
Adequate Housing 

Excellent Food and intriguing Entertainment 
Air-conditioned Exhibition Hall 


Closed Session for Manufacturers and Buyers 


Timed to take your new products and ideas directly 
into fall activities. 


@ Thirty Years of experience in show business will 
be brought to bear to give all of you one of the 
best shows you have had. 


AWARDS 


Open Competition, Hobbyists and Professional 
Cash Awards on all Ribbons, totalling $1,000 


ENTRY BLANKS 


Entry Blanks for both amateur and _ professional 
competition are now available. 
Write: E. Kane, Box 115, Willmette, Ill. 


PLAN NOW TO ATTEND THIS EXCITING 
CERAMIC HOBBY AND TRADE SHOW TO BE 
STAGED IN CHICAGO — 

“HOME OF GREAT CENTRAL CERAMIC LEAGUE" 


EXHIBITORS: WRITE NOW FOR INFORMATION 


E. Kane °*® Box 115 °® Wilmette, Ill. 
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The most famous brand of 
colors and glazes is proud 
to introduce 7 needed 
products. Please write for 
a FREE school or dealer 


SPARKLE WHITE GLAZE 
An outstanding Sparkling White Opaque Gloss 
finish, truly dramatic and beautiful. Use instead 
of Clear Glaze when white finish is desired. 


Y ALL PURPOSE WOOD STAIN 
A superb no-fire wood stain that applies easily 
over bisque. Polishes to a realistic wood finish 
and can be waxed if desired. 


Y DRIFTWOOD STAIN 
stain which 
beauty of real driftwood. Excellent for planters. 


Y NEW UNDERGLAZE COLORS 
Two excellent new colors have been added to 
the Tru-Tone palette of color, #159 Cherry Red 
and +111 Autumn Brown. No increase in prices. 


¥Y OVERDRIFT 


A specialty art medium that gives white frost 
effect over glazes. This effect contrasts beauti- 
fully with single color Gloss or Lustre Glazes. 


¥Y VALENCIA ORANGE GLAZE 


A warm Spanish shade. Now available in 4 oz. 
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Reward 


CERAMIC COLOR MERS., INC. 


1987 Firestone Blvd., Los Angeles 1, Calif. 








from our readers | 


For More Even Drying 
When drying pottery shapes with narrow tops which can- 
not be safely turned upside down, it is helpful to seal the top 
closed. I do this immediately after throwing. I cut a small piece 
of writing paper slightly larger than the pot opening, wet the 
paper thoroughly on both sides, and press it gently into contact 
with the rim of the opening 
Cecil G. Strau n, Jr F De Kalb, Til 


Another trick to hasten and promote even drying of green 
ware is to place the pieces on a pair of tongue depressors in 





Dem 
Bor 


your damp box. This allows air to circulate under the pot as 
well as around and inside it 
Agnes Little, Ale xandrnia, La 


Porcelain Castings Reinforced 

In doing a pierced-through decoration on thin porcelain 
castings, I found myself breaking the fragile greenware. Someon 
suggested plunging the whole pot into hot paraffin (very hot 
for an even coating) to strengthen the greenware. This works 
wonderfully well, so I want to pass along this idea. The piercing 
work becomes more painstaking, as a result of the paraffin soak- 
ing through the clay, but you don’t have to be afraid of crushing 
fragile walls. The paraffin burns out in the kiln during bisque 
firing Art Parker, Kansas City, Mo 


To Level a Mold 
In trying to keep my plate molds from giving me lop-sided 
plates, I use a small water-type level. I center it horizontally 





first, and then crosswise to level the mold. I then have an even 
edge after pouring the slip. This is much easier than running 
around looking for a wedge after pouring 

Dorothea Connacher, Ghent, N. } 


Wax Crayons for Wax Resist Decoration 

For a different effect with wax resist, use wax crayons 
instead of the wax solution. Just sketch in your design (the area 
you want to resist glaze) with the crayon, on the bisque ware, 
pressing hard and going over the design several times. Then 
you can brush on the glaze, or dip the pot in the glaze, and 
the wax-crayoned design will repel the glaze. The wax burns 
off during the firing Alice Lasher, Chicago, Ill 





Dollars for your Thoughts 
CM pays up to $5 for each item used in this 
$ column. Send your bright ideas to CM, 4175 N. $ 
High St., Columbus 14, O. Sorry, but we can't 
acknowledge or return unused items. 
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Crystalline Stoneware Glazes 


Continued from Page 17 


the mixture with his hand to remove the lumps; then 
strains the glaze through an 80-mesh sieve. Morris does 
not use a ball mill to prepare a glaze because he feels 
color interest and texture are lost from glazes too finely 
ground, He prefers the irregularities of broken color. 
Morris has developed several glaze treatments which 
give especially interesting variations. For graded color 
effects, Morris dips the piece into the glaze completely 
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A CLOSE-UP shows an interesting glaze variation 
resulting from the dipping process. 


and then gradually draws it out. The parts longest in the 
glaze have the thickest glaze layer. The procedure is then 
reversed with another color to compensate for the thinly 
glazed portion of the previously applied glaze. 

Another interesting effect 
A)—he achieves by firing pieces glazed with bay ash 


the flashed copper glaze 


together with others glazed with copper glazes. In a re- 
duction kiln, these pieces are placed next to each other. 
What happens is that the copper volitalizes on the bay 
ash and flashes it pink on the side near the copper glaze. 
He has found that this color cannot be achieved by com- 
hining the two glazes before application 

Frequently pressed by the demands of production, 
the Morrises have developed a shortcut to tracking down 
the origin of interesting irregularities which occur in the 
firing. If, after a firing, they find a small area that they 
would like to reproduce, the quickest way to analyze it 
is to paint a shard with the basic glaze and then stripe 
it with the possible variants (the individual chemicals in 
the original formula) mixed with water. After carefully 
examining the fired result, the chase is on! Usually, one 
of these stripes will reveal the effect they were tracking 
down and the basic formula can then be altered to make 
this permanent effect. 

In their hunt for mew textures and colors, the Mor- 
rises often examine glazes by magnification. Trapped 
gasses and crystallizations produce the textures of stone- 
ware glazes, and magnification often will expose basic 
structure of glaze texture and encourage development in 
a particular direction. Many of their glazes began with 
accidental effects which were then tracked down. The 
Morrises do not reject this avenue of discovery and their 
satisfaction in the control and the exploitation of the so- 
called “accident” has been rewarding. @ 





At Press Time... 

we received the news that the Morris Studio and 
their living quarters were destroyed in the devas- 
tating Sausalito waterfront fire, March 16.—Ed. 











NO MORE 
SEARCHING 
for those 


Missing Copies 


USE A CM LIBRARY BINDER 


YOU will have no problem finding last month’s 
copy of “Ceramics Monthly” — or earlier issues 
you’ve received—if they are neatly tucked away in 
this handy binder. Like most CM subscribers, you 
will be referring to back issues for ideas and other 
valuable information time and time again—so keep 
them handy in this handsome library binder. 





This durable cloth-bound binder is green in color 
and has “Ceramics Monthly” stamped in gold leaf 
on the front cover and backbone for immediate 
identification. 


A steel blade holds each copy in place. New issues 
are quickly and easily inserted. Each issue will re- 
main neat and fresh protected by the high quality 
rigid cover of long wearing material, Order Now! 


Price $3.50 


Order Form Ceramics Monthly 


4175 N. High St., Columbus, Ohio 
Please send me ____binder (s). (CM Pays Postage) 
a ee ee ee Pawel 


Address_- 


EE ESPN eenee ree ae Yd Soe ee 


I enclose $______. Send remittance with order. Ohio 
residents add 3% Sales Tax. 
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MIDWEST 
CERAMIC 
ASSOCIATION 


presents its 


SECOND ANNUAL 
CERAMIC SHOW 


April 23-24 
MEMORIAL HALL 
DAYTON, OHIO 


An ideal time and place to display 
and demonstrate your products. 


SEE: 
* Competitive hobbyist displays 
* Demonstrations by Marc Bellaire 
* Displays of nationally - known 
Ceramic Materials and finished 
pieces. 
EVERYONE'S WELCOME! 
Plan Now to Attend 
Compare your work with others 
Information sheets may be obtained from 


local studios . . . or write direct for further 
details and booth contracts to: 


JOHN GARWOOD @"°"2',, 


Box 337, New Lebanon, Ohio 








ANDERSON CERAMICS COMPANY 


714 Greenville St., Anderson, S. C. 


Complete Ceramic Supplies 
Free Catalogue 











Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment. Fully illustrated NEW 


#6 INSTRUCTIVE CATALOG 
FREE if requested on school letterhead 


(others 50c) 
TEPPING STUDIO SUPPLY CO. 


professional staff 


3517 Riverside Dr. Dayton 5, Ohio 








Visit the NEW HOME 
of Ball Mold 


WHITE ORCHID PORCELAIN 


Buy BELL MOLDS, over designs. Send 
a. for the BELL MOLD” CATALOG. Re- 
on the first $10.00 order. 


Bell Ceramics, Inc. 


Tabor Rd. (just off Rt. 10) 
MORRIS PLAINS, NEW JERSEY 
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Itinerary 
Continued from Page 10 


KANSAS, WICHITA 

April 15—17 
The Fourth Annual Ceramic Hobby 
Show, sponsored by the Wichita Ceramic 
Arts Society, Inc., at East Armory. For 
hobbyist competition forms, contact: Mrs. 
Beulah Solomon, 2725 Menlo, Wichita. 


NEW JERSEY, ASBURY PARK 
May 5—8 
*Eighth Annual Eastern Ceramic Show. 
at Beachfront Convention Hall. Cash 
awards. Open to amateur hobbyists, stu- 
dents. Entry forms may be obtained by 
writing to: Ceramic Contest, P.O. Box 
652, Union, N. J. 


OHIO, — 

April 2 24 

edb Annual Ceramic Show, sponsored 
by Midwest Ceramic Association, at Me- 
morial Hall. Competitive hobbyists dis- 
play. For details for entering, write: 
John Garwood, Box 337, New Lebanon, 
Ohio. 


PENNSYLVANIA, PHILADELPHIA 
May 19—22 

*Ceramic National Trade Show and 
Workshop, Sheraton Hotel. For details 
and entry blanks, write: Arthur E. 
Higgs, 414 N. Jefferson, Bay City, Mich. 


CALIFORNIA, SAN FRANCISCO 
April 3—-May 1 
*The Second Annual Church Art Today 
exhibition, sponsored by the Grace Ca- 
thedral. 


CALIFORNIA, SAN MATEO 

April 8—16 
Annual show of the Bay Area Arts and 
Crafts Guild, in the Gallery on the Mall 
at Hillsdale Shopping Center. Judges of 
the show will be: Antonio Prieto, head 
of the art department, Mills College; 
Miriam Lindstrom from De Young 
Museum, San Francisco; and Paul Mills, 
director, Oakland Art Museum. 


CONNECTICUT, NEW BRITAIN 
April 2—24 

A design competition and the annual 
Prestige Show of the Society of Connec- 
ticut Craftsmen, at the New Britain 
Museum. 


KANSAS, WICHITA 
April 16—-May 21 

Fifteenth National Decorative Arts 
Ceramic Exhibition, sponsored by the 
Wichita Art Association, 401 North 
Belmont Avenue. 


KENTUCKY, LOUISVILLE 
April 1—30 
The 33rd Art Center Annual of the 
Louisville Art Center Association, at the 
J. B. Speed Art Museum. All media. 


MARYLAND, HAGERSTOWN 
April 8—-28 

The 28th Annual Cumberland Valley 
Artists Exhibition for 1960, Washington 
County Museum of Fine Arts. All media. 


MICHIGAN, EAST LANSING 

through April 18 
The Midwest Designer Craftsmen Invita- 
tional Exhibit, at the Kresge Art Center, 
Michigan State University. The exhibit 
includes pottery, jewelry and metal work, 
glass by professional members of MDC. 


Continued on Page 38 








CONTOURED 
GLASS 


OUR NEWEST KIT 
(FOR BOTTLE BENDING!) 
Kit +3—includes mold conforming to bottle 
shapes, transparent turquoise and deep red 
enamels, Midas gold flakes, brush, oil, whit- 
ing and full instructions $4.50. 
CONVERT THOSE 
EMPTY CONTAINERS 
INTO USEFUL TRAYS 








Kit +1—(Basic—Round) ........... $4.50 

Kit =2—(L Square) . 063 ae 

All Kits are postpaid within continental U.S.A. 
Complete catalogue — 25c 


(For new 1960 listing only, 
send 4c stamp please) 


KAY KINNEY 


725 Broadway Dept. G-4 Laguna Beach, Calif. 








CERAMICS 
FINISHED AND GREENWARE 
Distributor: *® Reward *® Dobe Glo 
* Willoughby * Symphony * Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE, 
GARE, WILLOUGHBY, KAY KINNEY. 


Our stocks of all are large and varied. 
HAZEL HURLEY STUDIO 


830 Warren Avenue Downers Grove, Ill. 
Call WO 8-0719 








7th ANNUAL 


York State Craft Fair 


August 9-13, 1960 
Harpur College 
Vestal Parkway East Binghamton, N.Y 


Exhibits ©¢ Demonstrations © Lectures 








FRISSELL’S CERAMIC STUDIO 
Complete Line of Ceramic Supplies 
Distributors for TRU-FYRE Glazes and 
Underglazes 
Liberal Discounts to dealers 
Catalog 25c - refundable first order 
Schools and free. 


2711 Cleveland St. Tampa 9, Fila. 











Seeley’s Ceramic Service 


Visit our... 


NEW LOCATION 
7-9 River St., Oneonta, N.Y. 














For the Ceramist .. . 
a complete, new service in an 


Old World Art Medium 


Complete open stock of supplies, 
instructions, designs and kits for 
creating Stained and Leaded Glass. 


Send for Brochure and Price List 


ass ~ tal 


P.O. Box 2010 
Santa Fe 3, N.M. 








CERAMICS MONTHLY 





~4 


~~ eS ae 





le 


it- 


30 
5 

















people, places & things 


“THE POTTER'S WHEEL'' ON TV 

A series of educational television lessons, “The Potter's 
Wheel,” is being presented on Wednesday evenings, 7:30—8 
o'clock, by Channel 48, WCET, Cincinnati, Ohio. This station, 
supported by the Greater Cincinnati Television Educational 
Foundation and in cooperation with the TV-Radio Department 
of the University of Cincinnati, began the ceramic series the 
first of February. It continues through May 26. 

After being presented in Cincinnati on Wednesday, each 
lesson is broadcast the following Monday by Channel 34, WOSU- 
TV, Columbus, Ohio. 

The April and May lessons will be concerned with bottles 
and closed forms; pitchers and spouts; applying handles; types 
of covers and handles: and teapots 

Thomas A. Jones, assistant professor of ceramics in the 
College of Applied Arts, University of Cincinnati, is the in- 
structor in the series 


NEWS FROM THE NORTHWEST 

The Washington State Ceramic Association elected officers 
in February, as follows: Harry Collman, president; Lori Hult- 
gren, vice president; Del Buckingham, secretary; Irene Winter, 
treasurer; Clarke Fulks, reelected board member; and Bell Neil- 
son, new board member. 

Many new members were accepted at the February meet- 
ing. Seventeen from the Spokane area joined the State Associa- 
tion as an affiliate called the Inland Empire Chapter. Two new 
members were from Tacoma 

Plans are underway for the Association's September show, 
which is to be greater than ever. 


4TH ANNUAL ALABAMA CERAMIC SHOW 

Open to all hobbyists in Alabama, the Fourth Annual Ala 
bama State Ceramic Show will be April 29-—-May 1 at the 
Cloverdale community center, East Fairview Avenue, in Mont- 
gomery. This show is sponsored by the Montgomery Parks and 
Recreation Department. There is no entry fee, no fee for ad- 
mission. 

Last year’s show drew over 580 persons entering, and more 
than 3000 pieces were exhibited. Three place ribbons are award- 
ed in each category as well as a Best of Show award and a 
sweepstakes award for that person winning the most blue ribbons. 
Alma T. Trum is coordinator of the exhibit. 


ALABAMA'S Ceramic Show in 1959 gave Best of Show award to 
Mrs. Jennifer McElhaney (left) for her light fixture hanging in the 
center. Mrs. Paul Lene Wright (right), sweepstakes winner in the 
same show, is holding one of her blue ribbon entries, a hand- 
modelled dove with gloss glaze. 
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A A AE 
"QUALITY LEADS" 


Complete Line of Ceramic Supplies 


FACTORY REPRESENTATIVES: 
* MAYCO * KEMPER TOOLS * PARAGON KILNS 
* WOLD AIRBRUSH MFG. CO. © LANSHIRE CLOCKWORKS 
° ANNE STEARNS PATTERNS * GARLAND MOLDS 


DISTRIBUTORS FOR: 
e ZIRCO PRODUCTS ¢ RHYTHM GLAZE e¢ GOLD AND 
¢ GOLD ERASERS ¢ ORTON CONES~ @ PAASCHE AIR- 
BRUSH & SUPPLIES Molds by Leading Mold Makers 
WNustrated Catalogue, complete information and price list 
— send 50c DEALER INQUIRIES INVITED 


MOLDS OF THE MONTH 
GE-106 LILAC VASE 
10" High $5.00 





G-601 GARLAND CLOCK 
8"' High x 10" Wide $6.50 
Clock rings 55¢ 
Lanshire Clockworks 33%'' Roman or 
Arabic Numerals $5.25 ea. 
Lanshire Clockworks 3%'"' (Alarm) 





$5.95 ea. 


GARLAND CERAMIC SUPPLY 


Closed Mondays. Open Sunday 1:30 to 5:00. Open daily the rest of the week 


DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & EQUIPMENT 
Hwy. 67, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex., P.O. 849 


with Arabic Numerals 











MIDWEST CERAMIC ASSN. ELECTS 

At the February meeting of the Midwest Ceramic Associa- 
tion, held at Troy, Ohio, the following officers were elected: 
John Garwood, New Lebanon, Ohio, president; George Glisson, 
Dayton, vice president; Vera Allen, Dayton, treasurer; Vi Sinns, 
Ft. Wayne, Ind., secretary; and Marie Smith, Dayton, director 
of pubiicity. 

Plans for the Second Annual Ceramic Show are well under- 
way. The show is to be April 23 and 24 at Memorial Hall, 
Dayton. Marc Bellaire will give two demonstrations a day. 


1960 YORK STATE CRAFT FAIR 

Harpur College, Vestal, N. Y., a completely new campus 
with all new buildings will be the setting of York State Fair, 
August 9—-13. Beautiful display facilities and lots of space 
promise to make this a most interesting Fair, reports the Fair 
Committee chairman, Margaret Carnahan. This six-year-old fair 
has previously been held in Ithaca 

It is the desire of YSC to be truly state wide, so plans are 
to hold the fair in different areas during the next few years. 
YSC stresses the educational aspect of the craft fair as well as 
having available plenty of saleable items. 

Thomas Donkin, Corning, N. Y., is the 1960 York State 
Fair chairman for 1960. He works at Corning Glass Works as an 
interior designer for office and factory space as well as with 
trade shows. exhibits and displays. 


VOULKOS TURNS TO NEW ART FORMS 

Peter Voulkos, internationally known ceramist, has turned 
from pottery to painting and free ceramic sculpture. An exhibi- 
tion of his sculpture and paintings was recently displayed as 
New Talent in the Penthouse, at the Museum of Modern Art, 
in New York City. 

Voulkos, now on the faculty at the University of California, 
Berkeley, is a native of Montana. He attended Montana State 
College in Bozeman and obtained a master of fine arts from the 
California College of Arts and Crafts, Oakland. He has exhibited 
his ceramic work widely both in this country and abroad. During 
1959, he received two awards in Europe: the Rodin Museum 
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*WE MAKE SPECIAL 


FIRE-BRITE 


Ceramic Decals To Your Order— 


| FIRE-BRITE DECALS =f 


Art Decal Co 


1610 MOLINO AVENUE 
LONG BEACH 4, CALIF. 


Manufacturers of FIRE-BRITE Ceramic Decals 








ILLUSTRATED CATALOG 


of Molds and Podeszwa Patterns. Included 
et no extra cost — 4 pages of how-to-do-it 
ideas. Send $1.00 today to: 


BEE BASCH DESIGNS, INC. 
70 Pine & First Sts., Englewood, Fia. 








KEMPER TOOLS 


for Ceramics 
Kemper Lace Tool @ 75c 
Kemper Clean-Up Tool N.S. @ 75c 
Kemper Clean-Up Tool O.S. @ 85c 
Kemper Rose Cutter Set @ $1.25 
Kemper Texture Tool @ $1.25 
Kemper Zig-Zag Saw H.D. @ 65c 
Ask your dealer for these and 
other quality KEMPER TOOLS or write 


to KEMPER MFG. CO., P.O. Box 545, 
Chino, California 








Ethlyne Ptotenhauer's Philip Bodine’s 
BOOK SPECIALS 


No. |—Mold Maker's Manual .......... $2.75 
No. 2—Blocks & Cases ............... 3.00 
No. 6—''Yunk Yewelry by Yimminy'' .. 2.00 
No. 8—Glazing Fun - Ceramists ...... 3.00 
Any two $4. All Four $7.00 


Perpetual Mold Picture oteing $1.00 
Sorry, NO C.O.D.' 
Bodine's Pon-Kay Potteries 
P.O. Box 748 Ponca City, Okla. 








a 


EL-O-PLY fii 


pi le St gn oT 





2 oz. jor 45c. Kits of 24 - 2 oz. jars ..$3.60 
Squeeze bottles for ‘'relief'' design work 30c 


RODER CERAMIC STUDIO 


BOX 116 CLIFTON HEIGHTS, PA. 








New Mold CATALOG 


THOUSANDS OF ITEMS from all 
leading mold manufacturers. $1.00 
per copy. Liberal quantity prices. 
Shipped directly from factory on 
large orders. 


MIDWEST center 


722 Southwest Bivd. Kansas City, Missouri 
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CeramActivities 
Continued from Page 33 
prize in sculpture in Paris, and the silver 
medal at the Ceramic International, Os- 
tend, Belgium. 





Pictured here is one of his pieces of 
sculpture, “Little Big Horn,’ 57 inches 
high and of fired clay 


TEXAS CRAFTS AT DALLAS 

The 11th Annual Texas Crafts Exhibi- 
tion, co-sponsored by the Craft Guild of 
Dallas and the Dallas Museum of Fine 
Arts, was held at the Museum, in Decem- 
ber. Entries were from residents of Texas 
Jurors included John P. McElroy, potter 
and faculty member of Southern Methodist 
University in Texas, and P. T. Chin, 
potter, Irving, Texas. 

Awards included: $25 to Paul Peter 
Hatgil, Austin, for his ceramic sculpture, 
“Synthesis”; and $25 to James Wozniak, 
Fort Worth, for his group of pots 

SECOND TRAVELING EXHIBITION 
NOW AVAILABLE 

The Society of Connecticut Craftsmen 
has assembled a second traveling exhibi- 
tion of enamels, jewelry, metal, pottery, 
weaving, and woodwork. Jewelry and pot- 
tery have the largest part in the show 

This collection is being circulated as 
was the first traveling exhibition offered 
last year. The only cost is the transporta- 





tion of the case and its contents from and 
to West Hartford, Conn. For more infor- 
mation, write: Miss Helen Haselton, 67 
Newport Ave., West Hartford. 











We're going to 
release some new 
original molds 


* * * * * * 


hy KLEINER 


x ff ¢ 


Be the FIRST 
with GREENWARE 
in your area 


GET ON OUR MAILING 
LIST NOW. 


CREEK-TURN 


RT. 38, HAINESPORT, NEW JERSEY 











KILNS 


Gas and Electric 


To 2400° 


y Write for 
free brochure 
530 SPRUCE ST. 


of TRENTON, Inc. TRENTON, N. J. 








DRAPE MOLDS 
Give your Ceramic pieces 3-D 
styles realism in half the time! Use 
o FREE list only modeling clay! Molds $0c 
furnished to $2.50. Easy instructione in- 
oe Complete cluded. Studio discounts. Write 
catalog 25¢ today! 


plastic arts studios 
3403 So. Madison St., Dept. 4, Muncie, Indiana 


TOOLS - CLAYS 


a most complete selection of ceramic — 
sculpture — casting tools and materials for 
beginners — students — professionals — 
and our famous 


1O) Se te) -)- 17 el a 


—bakes ceramic-hard in your kitchen oven 
in a few minutes; cuts costs to pennies. Send 
for complete kit CM600, only $6.50, and free 
catalogue CM-4 


e 50 ——rel 
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38 EAST 30th ST., NEW YOR4 16. N.Y 
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Strictly Stoneware 
Glazes for Cones 5 and 6 


by F. CARLTON BALL 


Stoneware potters who 
fire their ware to cone 5 
or 6 have been neglected 
to some extent in these 
articles. Since numerous 
requests have been made 
for more recipes in this 
firing range, I hope that 
the following ones will be 
a help. They are beautiful 
glazes. 


GLAZE +3 D—A shiny transpar- 
ent glaze that should work well over 
all types of engobe decoration. 





Flint 5.1% 
Feldspar 64.3 
Zinc Oxide b 
Colemanite 6.7 
Magnesium Carbonate 2.6 
Frit #14 20.7 
100.0% 


For colors—to the base glaze, add 
the following percentages of coloring 
materials: 

For a strong blue-green, add: 


Copper Carbonate 4.0% 
For a pleasant medium-blue, add: 

Cobalt Oxide 5 
For a clear violet, add: 

Manganese Dioxide 4.0 


Iron oxide seems to be the only ex- 
ception to the glaze’s compatibility 
with colorants. Red iron oxide at 
3% gives only an amber color. 

A tin-vanadium glaze stain or un- 
derglaze gives a good rather opaque 
yellow. To make the glaze semi- 
opaque, add 7% of tin oxide. Rutile 
at 10% gives a light tan color, opaque 
and slightly matt. Rutile, added to 
any of the other colors, at 5% gives 
the glaze a pleasant opalescent effect 
that has more quality than the clear 
glaze. 

Here are some more colors, all 
subtle ones: 


For a spring-green, add: 


Tin-Vanadium Glaze Stain 2.5% 

Copper Carbonate 2.0 
For bottle-green, add: 3 

Copper Carbonate 2.0 

Red Iron Oxide r Be’ 
For blue-green, add: 

Copper Carbonate 2.0 

Cobalt Oxide a 
For gray-blue violet, add: 

Manganese Dioxide 2.00 

Cebalt Oxide py 


APRIL, 1960 


COLEMANITE GLAZE An 
opaque shiny glaze with a wide range 
of rich colors. 


Feldspar 14.0% 
Zinc Oxide 5.0 
Ce\emanite 19.0 
Dolomite 6.0 
Whiting 2.0 
Clay 5.0 
Flint 19.0 


100.0% 
For a strong blue-green, add: 


Copper Carbonate 1.0% 
For a strong blue, add: 

Cobalt Oxide 5 
For a gray-violet, add: 

Manganese Dioxide $.0 
For a strong brown-black, add: 

Red Iron Oxide 5.0 
For a good yellow, add: 

Tin-Vanadium Stain 5.0 
For a light tan color, add: 

Rutile 10.0 
For an excellent light green, add 

Tin-Vanadium Stain 25 

Copper Carbonate 2.0 
For a good black, add: 

Red Iron Oxide 2.50 

Cobalt Oxide 25 
For a red-brown or rust, add: 

Red Iron Oxide He 

Tin Oxide 3.5 


+10 MATT GLAZE—An excel- 
lent matt glaze, ivory in color. 


White lead 


23.5 

Feldspar 42.7 

Kaolin 9.4 

Whiting 9.4 

Tal 17.2 
100.0% 


Here are some colorants for the 
above matt glaze: 


For a muddy gray-green, add: 


Copper carbonate 2.0% 
For a medium blue, add: 

Cobalt Oxide 2a 
For gray-violet, add: 

Manganese Dioxide 4.0 
For a medium brown, add: 

Red Iron Oxide 5.0 
For a good yellow, add: 

Tin-Vanadium Stain 5.0 
For a very white matt, add: 

Tin Oxide 7.0 
For a glowing rust-brown, add: 

Red Iron Oxide 2.5 

Tin Oxide 3.5 
For an excellent olive green, add: 

Copper Carbonate 2.0 

Tin-Vanadium Glaze Stain 2.5 


Continued on Page 37 





NEVER BEFORE 


Has a QUALITY, 
MOTORIZED, 
Floor Model 
Potter's 
Wheel 

Been 
Offered 

at 

this 

LOW 
PRICE! 





Foor PEDAL \ 


WOME TER POTTER'S WHEEL 


SAFE, FULLY ENCLOSED 
MECHANISM 
PRE-LUBRICATED BRONZE 
BEARINGS 

MASSIVE STEEL 
CONSTRUCTION 

18” THROWING TABLE 

10” THROWING HEAD 
VIBRATION FREE 
SMOOTH, INSTANT, FOOT 
PEDAL OPERATED SPEED 
CHANGE: 30 TO 150 RPM 
Standard % H.P. motor $16.95 when 
purchased with Master Potter's Wheel 
Floor Model. Item 47b, Wt. 90 Ibs. 
Reg. $175. Factory price... .$94.50 


9g a Item 47a, % 

Wt. 45 lbs. Reg. $125. 

FaCtoey Gist 66 < i aeeees.s $69.95 
10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co. 


Dept. Y-46, Burlington, Wis. 











Please Mention CM 
when writing our advertisers 








TEACHERS ... 


Write direct on school letter- 
head for FREE literature on 
CERAMICHROME one-fire_ in- 
troductory colors. 


CERAMICHROME 


15215 So. Broadway, Gardena, Calif. 








al Al 
JEAN LEONARD CERAMICS 
96-24 Corona Ave. Corona, L. I., N. Y- 
15 E. Hartsdale Ave. Hartsdale, N. Y. 

Wholesale - Retail 

Glessmatic—Tru-Fyre—Drakenfeld—Zirco 

Duncan—L Kilns—Kemper Tools 
I'ry our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage—Catalog 25c. 








World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”, they’re perfect for pleasure... 
or profit. 

ALSO AVAILABLE 
e TRIVETS, black e WOODEN 


FRAMES 
ed, for 1 and 2 @ TILE BACKS and 
HANGERS 
e WROUGHT IRON 
FRAMES 
Write for FREE Descriptive 
Price List No. C-4 
SORIANO 


CERAMICS, INC. 
Long Island City 5, N. Y. 
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SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been Waiting for... 




















e VARIABLE-SPEED ELECTRIC 

e POWERFUL, VIBRATIONLESS 

ing insure you delightful 

new freedom from me 

Write for Fact Sheet, Free Trial Otfer 

Sleutt «Lon 

(Manuiacturers of Skutt Electric Kilns) 

MUSKOKA arts and crafts at Kah- 
she Lake in Ontario's 
enameling, metal, mos- 

July 2- Aug. 26 aics, graphics. Begin- 


: ~~ an 
e MOST RUGGED & TROUBLE-FREE 
Two years of field test- 
chanics. Permanently § 
lubricated, mudproof, etc. 
2618 S. E. STEELE ST. 
PORTLAND 2, OREGON 
Summer school of fine 
lovely Muskoka resort. 
WORKSHOP Classes by top Canad- 
ian artists in Painting, 
Fine Arts and Crafts sculpture, ceramics, 
ners or advanced. 
Write: 43 Camberwell Rd., Toronto, Canada 





NEW 
KINGSPIN 


Electric Potter's 


Model E-5 $79.50 
More Powerful e All 
Steel and Aluminum 
Construction e@ One : i 
Year Service Warranty + Ball Bearings 
e Easy to Use e Easy to Clean e Easy 
to Store e 
A professional wheel at a price you can afford 
ALSO BEGINNERS WHEEL AT $49.50 
See your dealer or distributor or write 


14258 Maiden 
Gilmour Campbell p.4,ci+ 13, Michigan 








Contact Trinity 
for Superior 
CERAMIC ond PORCELAIN 


CLAYS 
CHUMMY ceramic a 





9916 Diplomacy Row Dallas 35, Texas 
Telephone FL 7-6151 
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‘Life of Christ” 


IN ENAMELS 


Fine silver makes these tiny panels little jewels 





ANNUNCIATION 





FOUR PANELS, two by two 
inches each and picture-mounted on 
black walnut wood, portray the “Life 
of Christ.” Cloisonne enamels on fine 
silver give a glowing transparency in 
the cobalt blues, mahogany reds, and 
golden hues. Opaque whites and tur- 
quoise add contrast to the richly 
enameled gold leaf in halos and robes. 

“To treat the enamels as jewels,” 
said the craftsman-artist Sister Mary 
Rembert, O.S.F., “it was necessary to 
keep the areas between the cloisons 
small. By frequent, high firing and a 
variety of depth and shading of enam- 
els, the areas began to glow.” This 
quality, no doubt, accounts for the 
many comments that describe the style 








RESURRECTION 


as contemporary Bzyantine. 

The “Life of Christ” panels are in 
the Midwest Designer Craftsman 
Smithsonian traveling show to be 
exhibited next at Antioch College, 
Yellow Springs, Ohio, May 7-29 
This set took an award at the 1957 
Designer-Craftsmen Show. 

Sister Mary Rembert is an assistant 
professor of art at Alverno College, 
Milwaukee. Her background in enam- 
els includes courses at the Cleveland 
Art Institute and Notre Dame Uni- 
versity. Another set of six pieces of 
cloisonne on fine silver recently won 
the enameling award at the 39th An- 
nual Wisconsin Designer-Craftsmen 
Show, 1959. @ 
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MOLDS for over 430 original 


Ludwig Schmid Models in stock, new 
items added continually. 


Complete catalogue and price list, with 
additional sheet for dealers, studios, and 
schools. $1.00, refunded with first order. 


20th ANNIVERSARY 1940-1960 


Ask your Ceramic Dealer for Ludwig Schmid 
Molds. See our Exhibit in Booth No. 13 at 
the Eastern Ceramic Show. 


May 5-8, 1960 « Asbury Park, New Jersey 


Phone 


"A ; Z EX 3-4363 


Open daily 
BAM 
to5PM 
838 Genesee St. Cor Dayton except Sunday 
Trenton 10. New Jersey 


MODEL & MOLD SHOP 








MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 


Write now for FREE literature 











ILLIN| CERAMIC SERVICE 


“Quality Ceramic Supplies” 


439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 








Please Mention CM 
when writing our advertisers 








BIL-LIN CERAMIC STUDIO 


2435 So. Dixie Ave., (U.S. 25), Dayton, Ohio 
We are wholesale representatives for and 
carry a very large selection of new molds 
in stock for the following mold manufacturers: 
Bell's — Hobby Heaven — Holland 
Atlantic — Schmid — White Horse 
Mallory — Alberta — Willoughby 
California Ceramics — and others 


We also represent 
}s sag a and Reward's complete lines 
Marx hes—Bell's White Orchid Porcelain 
and many other items. NO CATALOGUE. 


O,der by Wail, 
YOU'RE ONLY A 


from the most complete 

“One Stop" Ceramic 

Supply House. Ordering made 
easy through our new #5 Catalogue 
for ALL your Ceramic needs. 


For your cop 
send 50c refunded on Tiest order. 
Schools and Institutions Free 


Van Howe Ceramic Supply 


1185 S. Cherokee, Denver 23, Colo. 
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Earthenware 
Continued from Page 20 


The fifth one is a three ingredient 
glaze developed in one of my classes 
last year by Mr. James Wynne. 

Cone 04 Charcoal Semi-matt Glaze 
No. 406 


Albany Slip Clay 40% 

Barnard Clay 20 

White Lead 40 
100% 


Since Albany Slip clay does vary in 
composition from one shipment to an- 
other the results may also vary but we 
have used this glaze in class for sev- 
eral months with consistently good re- 
sults. It requires more water than 
most glaze slips, about 90 to 95 per- 
cent of the dry weight, and it should 
be applied as evenly as possible in a 
medium thin coat. Spraying or very 
careful brushing will give good results. 

Its special charm lies in its use on 
red clay when an incised pattern is 
cut through the glaze coating. This 
must be done on bisque so that the 
incising tool will leave a light residue 
of glaze on the exposed surfaces. Be- 
ing absolutely non-flowing, even quite 
delicate incised lines do not disappear 
in the firing. The red clay exposed by 
the incising and darkened by the slight 
residue of glaze, fires to a deep iron- 
red color in rich and subtle contrast 
to the glaze itself. © 





Stoneware Glazes 
Continued from Page 35 


For turquoise, add: 
Copper Carbonate 2.0 
Tin Oxide 3 

For an unusual dark gray, add: 


Manganese Dioxide 2.50 

Cobalt Oxide 25 
For a deep mustard, add: 

Tin-Vanadium Glaze Stain YB 

Red Iron Oxide 25 
For a pale lavender, add: 

Manganese Dioxide 2.0 

Tin Oxide 3.5 


If the light colors or tints of this 
glaze are applied to a red clay body, 
and a design scratched through the 
unfired glaze with a sharp nail or dull 
coarse needle, a beautiful effect may 
result after the cone 6 firing. The 
glazes listed here give a wide range 
of color, texture, depth, and quality. 
I hope they may give you many beau- 
tiful pots and much happiness in their 
use. In a later issue I shall give more 
glazes for this cone 5 and 6 firing 
range. ®@ 





BERGEN ARTS& CRAFTS INC. 






O 
on 


© CERAMICS 
© ENAMELED DISHES 
© JEWELRY 
© MOSAICS 


YOU SHOULD HAVE UR 
NEW 136 PAGE CATALOG 
. « « SEND 50c 
(REFUNDABLE) TODAY 
Dealer eer Booklet Sent = Requested 

On Your Letterhea 





300 S.W. 17th Ave., Miami, Fla., Dept. CM-4 











SIX WEEK POTTERY WORKSHOP 
(June 20 to July 29) 


OTTO HEINO 
at 


CHOUINARD ART INSTITUTE 
743 S. Grand View St., Dept. CA 
Los Angeles, Calif. 
Bulletin Available 








The Femous 


KLOPFENSTEIN 
POTTER'S WHEEL 


Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 





We have the Greenware, D 
& know ate 


GRA-ZLE CERAMICS Columbus, O. 
348 Yarmouth Lane Tel TR 8-3274 
Sub Distributor for: Full Line of 
American Beauty Products 


Dealer Inquiries Invited — Wholesale & Retail 
lasses for Creative Ceramists 


how. Dealers for: Full Line i ast 
loughby; Tru-Fyre; Fiesta Glazes; Americana 
Tile by Haeger. 














Buy BUELL KILN KITS 







and build your own, at 
Het cost. Easily assem- 
bled at home. Safe, ef- 
ficient, low operating 
sost. Plugs into any 
410v double outlet. 
Wr i te for literature 
and “Questions & An- 
swers on Kiln Build- 
ing. ”" C. M. BUELL 
KILNS, Box 302, Royal 
ya Mich., Tel. LI 

















JACK D. WOLFE CO., INC. 
— QUALITY & SERVICE 


For the past 20 years, we have been 
manufacturing Materials and Equipment 


for the field of: CERAMICS. 


Now, we are adding the following supplies 
to our line, for: 


SCULPTURE - COPPER ENAMELS 


MOSAICS 
Wholesale & Retail Write for Information 
62 Horatio St. N.Y. 14, N.Y. 


Tel: WA 4-6019 
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PT De ee te te 


TABLE FRAMES 





FOR MOSAIC TILE 
6x6 Ceramic Tile 
Wrought Iron or Brass — All Sizes 


DISCOUNT TO DEALERS 


Write Today For 
BROCHURE And PRICES 


RACINE WELDING CO. 


1304 9th St. Racine, Wis. 


Cay 0a) 00 0k es se sss ss ss 


CO fn nd 0) ds) 


A 





FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
Atlantic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-Z Flow 
Glazes — Mack China paints — 
Brushes — Tools, etc. 

113 49th Si. So. St. Petersburg 7, Florida 











GLAZES 
COLORS 


KILNS 


STAINS 
CLAYS 


write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 


THE T. H. GREENWOOD CO. 


DEPT. C, NORTH HILLS, PA. 


DEALERS INQUIRIES INVITED 


Bec Ls of ED 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per cupy (Ohio residents add 3% sales 
tax.) We pay postage. 


1953 
July, August, October, December 


1954 
March, July, August, November, De- 


cember 

1955 
July, August, October, November, 
December 

1956 
May, June, July, August, October, 
December 


1957 
April, May, June, July, August, Sep- 
tember, December 

1958 
April, May, June, September, October, 
Povember 

1959 


November 
1960 


September, 


January, March 
Please send remittance (check or 
money order), with list of issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 














Enameled Flowers 

Continued from Page 13 
This hole, intended for a figure-8 
wire for assembling, can help with 
enameling. Stick a nail through the 
hole so that the bell sits tightly on it 
and you can hold it while applying 
enamel, 

One or more such bells can be at- 
tached to a wire stem—according to 
sketch. For earrings, it can be attached 
to a dangle AN 
finding. 
For a 
brooch, 
one oO! 
more stems 
can be 
caught in 
the rolled- 
up stem of uv 
a silver or enameled leaf that has the 
finding soldered onto it (see sketch 
Two or even three petaled cups can 
be joined to one full flower by punch- 
ing two slits through each of them and 
lacing through all the four or six holes 
the two ends of a metal strip that you 
have given a U-shape. Ends of the U 
curled up will not only hold the flowe1 
together but will also make nice 
centers. 

All these flowers look best enameled 
with transparents over white if you 
use copper as a base or over silver 
flux on silver. Blues, greens, and yel- 
low can also be used directly on silvet 
without the flux base. I think this is 
enough of flowery ideas for you to 


grow upon—into real spring! @ 





Itinerary 
Continued from Page 32 
NEW HAMPSHIRE, GREENFIELD 
July 16 
Eleventh Annual Arts and Crafts Festival, 
on Crotched Mountain, sponsored by the 
Coach House Fellowship. Exhibition, sale, 
and demonstration of crafts by New 
England craftsmen. Luncheon served on 
terrace by Crotched Mountain Auxiliary. 


NEW YORK, NIAGARA FALLS 
April 23——24 

Seventh Annual Exhibit, at the 
national Center and Girls Club, spon- 
sored by the Niagara Ceramic Guild. 
Theme: Ceramics in Storybook Land 


OHIO, CLEVELAND 
May 4—June 12 
The 42nd May 
Museum of Art. 


Inter- 


Show, The Cleveland 








ART-CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncan — Drakenteld 
Craftool — Bergen Brush —Hotpack Kilns 
Perma-stain and 
Hobby Heaven Molds 
General Ceramic Supplies 














180 NW. 62nd St. Miami, Florida 
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Abtvetiven Gude 


APRIL 


Alpine Kilns 

American Art Clay Company 
Anderson Ceramics Co. 
Art-Craft Supplies, Inc. 

Art Decal Company 


B & | Mfg. Co. 

Basch, Bee, Designs 

Bell Ceramics, Inc. 

Bergen Arts & Crafts 
Bergen Brush Supplies 
Bil-Lin Ceramic Studio 
Bodine's Pon-Kay Potteries 
Buell Kilns 


Campbell Gilmour 
Ceramic Expositions, Inc. 
Ceramic National Show 
Ceramichrome 

Chouinart Art Institute 
Cole Ceramic Laboratories 
Creek-Turn 


1960 


Duncan's Ceramic Products 


Francoise Ceramics 
Frissell'’s Ceramic Studio 


Garland Ceramic Supply 
Glass-art 

Gra-Zle Ceramics 
Greenwood, T. H., Co. 


Holland Mold, Inc. 
House of Ceramics 
Hurley, Hazel, Studio 


Illini Ceramic Service 


Kemper Mfg. Co. 


Kinney, Kay 
Klopfenstein, H. B. & Sons 
L & L Mfg. Co. 


Leonard, Jean, Ceramics 


Master Mechanic Mfg. Co. 
Mayco Colors 

Midwest Ceramic Association 
Midwest Ceramic Center 
Muskoka Workshop 


National Pageant of Ceramics 
Plastic Arts Studios 


Racine Welding Co. 
Reward 
Roder Ceramic Studio 


Schmid, Ludwig, Molds 
Sculpture House 

Seeley's Ceramic Service 
Skutt & Son Wheels 
Soriano Ceramics, Inc. 
Stapleton, R & R, Designs 
Tepping Studio Supply Co. 
Thompson, Thomas C., Co. 
Trinity Ceramic Supply 
Tru-Fyre Labs 


Unique Kilns 

Van Howe Ceramic Supply 
Wolfe, Jack D., Co. 

York State Craft Fair 
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1960 


SHERATON HOTEL 
PHILADELPHIA, PA. 


19 | 20 
215 22 


CERAMIC 
NATIONAL 


TRADE SHOW 


WORKSHO 


EXHIBITORS 


ALBERTA'S CERAMIC STUDIO So. Pasadena, Calif. 
AMACO Indianapolis, Ind. 
AMERICAN BEAUTY CERAMIC E. Cleveland, Ohio 
AMERICANA AGENCY Evanston, Ill 
ARTS & CRAFTS MONTHLY Detroit, Mich. 
ATLANTIC MOLD CORP Trenton, N.J. 
BELL CERAMICS Morris Plains, N.J. 
CEDAR HILL STUDIO Dayton, O. 
CERAMIC STUDIO WORKSHOP Philadelphia, Pa. 
CERAMICHROME Los Angeles, Calif 
CERAMICS by MADELINE Detroit, Mich. 
CERAMICS MONTHLY Columbus, Ohio 
CHRISTINE Long Beach, Calif. 


Hartford, Conn. 
Hainesport, N.J. 


CHUCK'S CERAMIC STUDIO 
CREEK-TURN POTTERY 


DOBE DEPOT CERAMIC SUPPLY Portland, Ore. 
DUNCAN CERAMIC PRODUCTS, INC. Fresno, Calif 
EVENING STAR CERAMIC TOOLS Warsaw, Ind. 


GARE CERAMICS Haverhill, Mass. 
GLOSS-MATIC CERAMIC COLORS _ Los Angeles, Calif. 


JACQUELINE ART STUDIO Syracuse, N.Y. 
JUL'ENE CERAMIC SUPPLY. Copley, Ohio 
KAY KINNEY Laguna Beach, Calif. 


CHULA KOLB 
DOROTHY LaFLEUR 
L & L MFG. CO 


LORRAINE CERAMICS, UNLIMITED 
MALLORY CERAMIC STUDIO 
MARX BRUSH SUPPLY CO. 


MAYCO COLORS, INC. 


NATIONAL ARTCRAFT SUPPLY CO. 
NORMAN CERAMICS CO., INC. 


OHIO CERAMICS 
PEMBERTON-NEAL 


POPULAR CERAMICS 
REWARD CERAMIC COLOR MERS. 


JOY REID 
DOROTHY B. RUSH 
RUSKIN SPONGES 
SHEESLEY'S BROCADE TOOLS 
STAROLA 
HOWARD TOSE 
TRU-FYRE 
WHITE HORSE MOLD SHOP 
BELVA WOOLSEY 


and 


San Antonio, Tex. 
Whitestone, 


Belletlower, 
Hollywood, Calif. 
Los Angeles, Calif. 

Dearborn, Mich. 


Philadelphia, Pa. 
Sioux Falls, N.D. 
Sonoma, Calif. 


Los Angeles, Calif. 


Upper Darby, Pa. 


MANAGING DIRECTOR: ARTHUR E. HIGGS 
414 N. JEFFERSON ¢« BAY CITY e« 





MICHIGAN 


TW 3-9492 


G. io ie) el ee 


Gardena, Calif. + 

Los Angeles, Calif. © 
New York, N.Y. 

No. Hollywood, Calif. 
Cleveland, Ohio 


Mamaroneck, N.Y. 
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FREE BRUSH 


DESIGNING 
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COPPER 


NAMELING 
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BRUSH 
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Twenty-one of the articles 
on copper enameling by 
Jean O'Hara and Jo Re- 
bert, which have appeared 
in Ceramics Monthly have 
been combined in book 
form and carefully index- 
ed. Proclaimed the best 
in basic instruction, this 
handbook includes basic 
fundamentals as well as 
illustrated how-to-do-its on 


jewelry. $2.00 


JNDERG A RATION 


The sure-fire CERAMICS 
MONTHLY photo __tech- 
nique catches Marc Bel- 
laire as he creates a 
startling variety of new 
designs before your eyes— 
teaching the ultimate in 
quality underglaze decor- 
ating. Thirty-seven step-by- 
step design projects, 86 
original motifs, 101 finish- 
ed (glazed and fired) 
pieces and 286 lively illu- 
strations in all. $3.00 





by Lyn Egbert and Ruth Barnet 


Presenting a method unique in developing the confi- 
dence of the new artist, this book grew out of the conviction 
that every human being is capable of artistic achievement. 
With this goal held steadily in mind, the authors describe, 
step by step, their exciting approach to painting and de- 
signing. 

Beginning with just one brush stroke, making it over 
and over, then a pair, then a group of harmoniously re- 
lated brush strokes, almost before he realizes it, the artist 
will be creating designs of all sorts which may be adapted 
for ceramics. And the principle involved is just as applicable 
to the Fine Arts, too, 


Price $3.95 


Used by teachers everywhere. Ideal for 
hobby groups, schools, art and craft 
centers. Three-color covers; profusely il- 
lustrated step - by - step photo technique. 


64 PAGES OF INSTRUCTION * 
FULL-SIZE 8'2"' x 11" FORMAT * 
PROFUSELY ILLUSTRATED * 
STEP-BY-STEP PHOTOS * 


CERAMICS MONTHLY Book Department 
4175 N. High St. Columbus 14, Ohio 


‘ 
Please send me the following: ; 
copies of FREE BRUSH DESIGNING : 

@ $3.95 a copy. ‘ 
copies of COPPER ENAMELING @ $2 a copy. } 
copies of UNDERGLAZE DECORATING @ $3 

{ 
; 
i 
H 








a copy. (CM pays postage) 


Name 





t Address 





City Zn. State : 




















1 enclose (] Check () Money order 
(Ohio residents add 3% sales tax.) ! 
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